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COZIHEIR BRNBRARSRHS  HEMEEOBILEMI_O-AEMSR
MHFRER - WEHRFRRHEEHSEOES  EFNPHRFEGDESBDEEH

BT EESEBTAAEMELRN RO TR EHES B8 EBOA S
—57 7

BRZOZZETAH > £EBREBISIIEEANy SeMBIE NREZE) NERPKER
2 TERBEEE  BEBRBRRTUEZEHEANTEATREBEMELENSEMG
IR EEE Mt IEEE -

BATFHRERVETASE  HRHFIABEEERFEANERUE > hFAROE I
FERE®R - EEE— AT HEAEMEEE VI ENS = AR AT B8
EMR RIS UM e EEBRASE - FASREHEBSNE PR — RS AREF—E
HEINEE > EERUERIA  AEARBRNAEERRS  UBMEASREHEAIN
PR E Nina Zakhozhenko (B3 ~ It E FHEEEITL) (ME WAR and TOY GRENADE) 1%
S

L - KAEHBSRE

RHSEFREAM—MERE (ZOZZF=R) > ZEEERIZJohn Freedmanif a3
ZIRMBISARTT TEBS=EER L (Worldwide Ukrainian Play Readings) ' #Ithi#
BEERBEXE  FREZAZGERELSHEENSR@ENESEERES - g%
ES=HBRRNEABEZNARGES  FHEASMBORFEAREERS - REBEELHE
HREIE  B#@E_O_MFAR > A3NEEARNKBEN T _f2EE > 2RO+ EMEK
BRI BH T Z55580157F8 - MIXZ_OZZF+H > EFHERBIETIEEAmy Szefll
FIERBZENERNEERTERSREERNRE » EFBREWLET T SR
B BRCUSEHE  —+/(EERTRBRMEARERT T ESTHEXA

1 Center for International Theatre Development. 2024. “Worldwide Ukrainian Play Readings”.

https:/www.citd.us/worldwide-ukrainian-play-reading. Accessed 14 July 2024.
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BREREHEBBNER  BRERKBIB R Iohn FreedmanR B T (185 - B ()

EHT) BIPREBIETEIL  (Insulted. Belarus Worldwide Readings Project) 2 ZOZOFEH &
i fE R Andrei KureichiGE B i5 B BEFMMBIRG - MBS HEEEENBESHERE
A(BE-8 () BH) -HEAEABEEMELN  FEWBERAEEZE > LK
FEERAFEL - EREREZINFTRBENEE > ADARAY R SRS T
EXFHBRHRL > TERREEMEEZFAETHEBBLNOER - RAZHESD
FBFZOZOF+ - +—BE8|MWTHAE ERGE BEWPLERS 15 NEERE -
EEZREENMM > MBERERZE > AINZERAET—I5HEANES - /IR
M—B2 > FOBIEH > BEMMBATINEEEEEL SRR EHP - MERE
15 > MAZERBEIFME - BRAR - SE=HMINESSE -

ERELEEOEHAFLETINS
% BIIEREENTRESEM
BHABEERRENSH M2
BHEMENIKEREINE - 18—
BEENAIEMAREIRBEER
B BHEFRBERMSI AR -
BEEMBES2HENESELEEE
SR BRAecERERBLE
RAFAENMREB/BRERZ N

BIRSTE T ¢

21.24 | 28-31

< October 2022
Bk (85 -8 (H) BH) 3

BB £
5
AL -
e 221 4%4¥ : Kelvin YM Yeung amolu

N2E || &R Ed V7 1% AX e
RO BIAERR - EAL T RS e M SREHAEBGEEEG — BRABH A2
BIENRVEER -

2 552%E . https/enwikipedia.org/wiki/Insulted._Belarus_Worldwide_Readings_Project
3 5522 : https/www.blankspacestudiohk.com/insultedbelarusenglish-html

4 FBBZE : https//www.blankspacestudiohk.com/insultedbelaruscantonese-html

5 588ZE : https/www.blankspacestudiohk.com/insultedbelarusmandarin-html
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Blis AN E i 57 E 7
BENRSIAEENASASOOEETRENRBEERE > LEHEREFZLUE
BRBESDHLIHNEN - ERNBBAIFRERZRRFIAXFHORELNARGERS
% MEE - AIF - BIREVEL > JREER LEERE —FHNRE - ARZEBTE M
REEAHATHREINRETH - BISHEFNERERERALRBEEENEMH -

B

TRERELEARAL  BISERTEMNAETNIRE - MEARPHFEBES—EAH
2y > EHNAHLEN—EEF  RBEELENIRT - BISRESHOERERELRME
TEREARANER  BRHNFRIREGHANB ?HARZESEPORM ? BBEIENE
RBHAERRE? BUBABRAREMAEZE LERBE " HEBRHNEERREMT

B2 488
TE?

BEARAERFEELERASNIMBERHSERIER =R WFABREERESR
BREMNE - thEL TBAMBIEIL  (Menschenfresserdramatik / Cannibal's  dramatic
art) RIEBEREE - UEBNMEAERS > ARBSHEHEZERISE TRANLE
By - BPNTHABSIRETERNES NXEFIER - EBIRESNETRAERN
HEHIE -

TRZEBE—ERE : FHELEBEERRE  EAREMT -1 RARBELEBRHESER
Bt HMEFTERSABRMARBMAEER ?FA—ERBIFEE  HEHLEHEN—
g8 > ELAKEREBEBCHFmINEERS LRANTK - BEIBISHEFFlorian  Malzacher
Wt A LMOEISE RN ERMANEIER

6 Florian Malzacher. 2015. “No Organum to Follow: Possibilities of Political Theatre Today", Not Just a Mirror: Looking
for the Political Theatre of Today, pp. 18. Berlin: House on Fire.
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MERBE —AEBEEREHRABANENEAS —HERENEG4RBRPE
LEZHRFB SN - FAEENATEZSHIRLSEE > EEEFHEBIGHERM
EEERR BLBBGRAFENUREAEINREFSRER - hFEABS S
TEBRMAARNEHERZNNE -1 ' (FEHE)

BISAERHEEITE > REEENAERE - MARHMLEN —EHEFRMREE > Ergt
SR THE DEE) HESM BHEMABFTEEABR ?RMAEFTERSH ?AMAXACE

EMSHEEBIE ?

LA 5 Bl B8 /ORI it 75

EEBRFME  AEMEBEARNSRRAREATELEAROGRE  EEEMS 18
ENBERXEMMIE HP—EREENFREEERRDEASERESERE LIRS
ERE > MEREEENEMGE - UEZFEABREME  BEEAHEREHERR
MELRXEAETR ARZELERT  BAEBHABRBARE  RMBEMER
IEAIE FBTREBANALEFRAE » B 7 BARENEZK 2 — - BIIFIEEERTER
MIRMIKAE > AUERERSHERNEMIE - THL > RTEZAEMERELHN
REEEMK  HABRSREERNBIBEERRLOFREFIRBESMAIBZE - BEIDA
BREEMEEHEATRPHNGR  FEERERERYUT  BUMURHINERAR
AENAEES - AINERKERNERD - (RRERE) BEASHIE - (4
B BILEL="1TFANHSEFE > (Flowering) AIEE T —REABEZZAE
EXHEURMENEY - A (BF - HEFHEBHERK) A6 ERIOERT - BANE
RNRNEGRESERMBBENME—HP—I5 (Don't Ask, Don't Tell) #HE—HES

EREMNEERRE  SR—ABERS - S HENBRS FEEE) NIRE > MM

7 "But theatre - in the past often considered to be the political art per se - is struggling to find its place in
the current events and debates. Unsure of how to relate to society adequately, it often seems to doubt its own
political relevance. While some theatre makers seek answers still in narration-driven mimesis, others overestimate
the reception-changing powers of aesthetics.” Florian Malzacher. 2015. "Introduction’, Not Just a Mirror: Looking

for the Political Theatre of Today, pp. 11. Berlin: House on Fire.
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— T EHEEFHBCHE —HEHTEEECHNBERFREMERLRES ST
- BhAels B2 "TMEAENEFE, -

H

\

(B3 - EFMEBEIL) (2022) — BRIGH : FEEER

AARAIRWEN > HAEFBRLERERHAIUGFEE - REEXEELERBZE? HEX
MADBEHSEEERNME  ASRETERESHIIMBEINAE - REREENE
B BOART AHATEEEI > MANBEBMNRSANEMANKRESE - B3
MR EEBRE » REIBRERRFERIIREWMECE Alia lbrahimB D Z 38 ¢
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TBEBRTARDER > WARAEE > BRRAERMAELAMEIEEMRBAHAM
MEFRENMENER > BATESER —ERERREFNBED < - 'E
BERFER_+F% > RHEMBFRNABFIHEEEENEOAMHER - BER
HEAMBRNAERIRRKSE  SERASENAAZE > BEREEKMTY
MHHERZEH > HBEAREENEFREBONKERD -1 ° (ZFHEEF)

fhiE— S IRBFE AP AT AR H &R LA - BIBLE DI 65 E A B it A9 S A R BE K
BRE . fIMEBRFABRBRNEHERAME LN —HNS - CEEFEBAEFRESE
MR ZEERIFNEREERT —HEHNEENRHGE TR EBMERNTHE
REMBESNERPEARAR KRBT MEAEERE - EFEM (significance) ~ REFM

(timeliness) ~ M (proximity) ~ HHEAM (relevance) - BLFE LRI RERAI/N
MEESRAKE  BEL/NESFANERBANARERINEE  BUSERBEET S
T o EEFEPIFA R E A B EBobette BusterfELA MBIERIMHET) REBMEBPEHRN—
B/ ED

TEFE—ENEHUTE  TEEXRIP—EERABRELEMBNER > HE
LABENRZ - ERIBETEMAE—ERANKSEPSRKNBE—BESAE
AT RENRIE - EEBIFNER > MRBERENMUE - 7T UAE—EW
FHEFENEKR - ZMBZH A —ERMERDFERBERKRE
MANEAER  ERE—RREAE—ERSRAMLOTE -1 ° (EE5WE)

8 "The more professional | grew, the more convinced | became that by focusing too much on what we, as journalists,
assume is what people want or need to know, we outtake some of the best parts of the narrative. ... After more
than twenty years in the field, my passion for journalism and belief in its importance continued to grow. And as
attached as | am to the principles of strong, fearless journalism that holds power into account, | believe a lot can
be done to push for more inspiring and empathetic storytelling.” Forecast. 2022. "Alia lbrahim: A Dance with
Reality”. https:/forecast-platform.com/mentor/alia-ibrahim/. Accessed 14 July 2024.

9 "To make a story unforgettable, you need to find that one image that connects with the audience, that ‘Ahal’
moment. This creates the epiphany we seek in a great story — that surprise revelation or sigh of recognition. This
singular image, well positioned, can elevate a story from good ... to great. We call this the 'gleaming detail' — a
term originally derived from that great nation of storytellers, the Irish - for the element that makes a story stand
out." Bobette Buster. [2013] 2018. "“The Gleaming Detail", Do Story: How to tell your story so the world listens, pp.
33. United Kingdom: Do Book Company.
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Bl m—15 QuNE) EUEERZ XK A K Lika N FEEE B LR AntonE B B
M > wESBERBAIEFAEENSE - BB 2R T HREM LR - BREW
EERRLNEE - AZEMHERUTFOEY > BEEESRFATRECTEOLER -
EXREERZERBEREBEE  SINEZHARRSHINRN  TERRBEHME
HEENEE

iR (BE -8 (H) &) NEEKER  BRRESSELRES THERF® 8
BEi > BB REBFISARTHTEERYEE SR ES LN EHSHELESH
£ BRSEREEREME2R  BREZERUMRRIERE—15 8 S=E2—E &=
731 MBEENEREAMAIMREMNERIESTNELLSSNRELEE -

(B3 - mEFMEBEIK) (2022) — BABH @ EEEK

BRI EEER

Nina Zakhozhenkofd (B3 - ITHE FHEME) N/\SEFAEENBRARKEEZMBLZ
MRERZRT > ARANEENQORITE BEFCESHFANLRNEZ R -
MEBFABZZ LN / EREESR - M REEREFHEMBE - BEN—T T'm OKJ
AEBE/HBEERN  AESRARCEEERTEEEE /BT ER 7H _8ARIGEH
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REMEERMBECHBKRMR - RRUNBIIER BB M / SREM T EBERHN A
AERCHBTEFRBEETZOTME / HBRACENEHECER » WOEHNE
M AREFIEY 2 / RERERT » REZAR—SEEMER -

BIR - FEUN—RECHNBANGE  ESQETTRE - TEAEs—BREBA > —
BB EENEEALENKBTHNER - AR EERXESNYE - LEEMHK
Mk e FERZ -1 ° (EEWE) ERFEHROBBEECBEEBMHHMEENK
%> HIRNIEEHKREEESRHBANEER  HRRENESR  REREBELNS
WRSEHRENONE - (FERPELT —@ TRESHAL BHIREENOMKR > BREE
EEFRIE  AANIUBEASZ  tMEBMTEMEESRETE - EMETHREC
THECRMMAFTREE - THBZ2RE - BEELH T B LLDE & B K #HEFE Nina—
A WRAELeRE KMEESRSESE—EAACEHESBLMEMBLNXE - FNFE
TEEBERFBRLEEREEMBANEERRMESEABLEEETERNTZHN
BERE > MESRENHARERARBCHNSUREBMANKS -

ERENBRALTBEERIRSREANER - HEEOTTER - MBAPRKKRSH
ARNBHENE WEEZEEOLFNBRERY - ETMMBLNZEERE  WEHEARALR—

 BEEUAFARMABAL - EFBBERLEMMNSNOEECE - BB NEthES
EZEM > FEONEBERMEBLMNFY BB RIENER -

EAREHEBRMARERESE -

HETS  BANEAEY  ERES—HA (BR) RECEH—ESHS —F
BES—HA (R8%) RREMANSE BHEBRNS) - “BESBHORES
MR BARAROBNRET  EHSAREARNEMARBEESSHER

10 "There may be another monologue, a monologue of an actor or an actress which is here in the correct point of
time and space. Or this dialogue from an actor or an actress. Or from me. Or it may not be here." Nina
Zakhozhenko. 2022. ME, WAR and TOY GRENADE.
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‘i SHECKRBUAMBIENGER - ARSI BEMARBC —KBEEBRK
MBI TEAEHEZHETR  MBEHEESHEEREE AN —XNBES2HME
BEH*K -

ERNEBE—AREEXE B RBEOEBERSHNEAIAEERERERFREBAR T
Zh > MERFASEHNERE  BBHER > BRMAEEREMCESREE MR
WHAAMNERRE-RARNREEZRE ZZHELEEZNE®R  HMEEEH
R MiRE B S HEERRER -

EREZIELISHKEENREETBUSERMEXLERERL > BELEEODAR
RS FRERDEBERISENAREE  -MEEALTENMIE T ARBEENZI - RO T

ABRBRZ2MN > HRBAEXES >  BAZM  B4A  BLX IEMSEHER  HEED
“HNANEY c BERIRFATERE T HMAMERBNABETES TEERNA

BRREZZEBRBOEBINZENS  BRELARSHE > EBES—RBEEANSNRE ez
fpteg R TEOHEMANSTH —NLERBEMANLE > 2EREBRIER
B - BT ERERBAFHEERNEHKRN IBEFEA ? ) OBE -

i

ﬂl]

fhng - KB RISEEINREBISBE
EE %I B /E 5 & B 15 1 /E Marianne Van KerkhovenZ @ E — A AN ENH B ER
Theaterfestival R T —f B A (BISEETRE  MHEHR 2P - MENKEE K EE
B9)  (The theatre is in the city and the city is in the world and its walls are of skin) "' 8935 5% 9
REIHBRBIHIBIE (minor dramaturgy) R RERBIISHEIE (major dramaturgy) BIEEE © A
BHBBRISBERNRREL 2 PNEEEE TRHENEE - MEBEISBEERRERE
BIHMERNTE « XMERBEERMBEEIM L RNEGF - iR EEEEREER
RUEE  BAXNEERES -

Ve

11 Marianne Van Kerkhoven. 1994. "The theatre is in the city and the city is in the world and its walls are of skin".
http:/sarma.be/docs/3229. Accessed 14 July 2024.
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AWM EXFRRN > BIISFmB A EENELE  BAREAITEMNBIRERN TERER
By ZH o BURIFART TN AU EHBEIIRE - TAFEREIFE > BRRERS
FRAEEEERERTBEARKZNE - {MTZRHEBE -

B 12 EE R IAIR T B15 8 EMilo RauERELEF RSB FI AR (RIFES)

(Ghent Manifesto) 1E45 :

— A EEERHEHR  MENEE  BEFAEHERE MBERRASH
BT -1 "

12 "ONE: It's not just about portraying the world anymore. It's about changing it. The aim is not to depict the real,
but to make the representation itself real.” Milo Rau. 2018. "Ghent Manifesto”, Globaler Realismus / Global Realism,
pp. 279-281. Berlin: NTGent.
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