FFE

ol CERE LM FREE) 2

“E =T A S =R B REA T —
R A > W A R A e 2 A B — Aty i 4
RS o B TN AE A o AT R SR R B R (R
WL AR ) o B — (A SR R B .
FANA B O —ALBRER NS B e RN
AR N RRIE S B R M BRI R R o PR
T th 7 BP Sl B B AR SR R -

AR (g > g% ] —i o R
TEET AR RIS - MA G T ER - HERESA
TEFEMLM I 2 o MR BAT Bt 77 4 N 5 3R
/0 Ut A st in - B 3R AR O R iy B
& e a4 > AR IR AR e o (5 [yt
FYE MBS EE THAE R E  REE Y
GUNSE S g S w itk R P = (R IB S
DPERIRA B °

WA ABO > AREAER R o R K
A7) 466 B A 45 T A BK R B 4 > TR T AE NP o B
e TAE AR > TRAM AT HE G A A ) FR) R 52 4 I
HASK Al A A B) L4 5 A% R 2 oF e se
e AERAT & PG > FR G RIEDRE
ARATH RN  SALRF AR > i AL
A o ) A B R L R O R SR AL
o AEERMERE - WY > LR A A
THENEEEG > SHH - M A LAl fE
ECIR ol VAN (WO RER -3 K e R R I oy o) 18
ACROARER K ~ B EERR B ~ FETR o AR R R A
S A PR ol > S R ) R A A
Pl > B PRERAR A S i [ g | p 5 -

g2 [ d 88 | F il iE A | MBI AT
SRR o A GRS ) 2

AARZ YRR Bilan > FAM ey 2 28 51 3 48 g i
Ho? R —E%d - A2HEARMEHE > AR RN
EELDRAE > WAHMHERNIE > HEE T
—H RG] o dER G > W—& > b
3C > MIRERUEE f B 2 R ¢ DU B /MR B SR A
A G R > ORI R FR - BRI - BE
VA - BEHLRE R L L AT 5 BRI AR it R A
TARARIFE B4 - W m A L A
A P R A S R e A R AR T R AR o
S O BN T T R S LR R R AL
Fi o~ ISR BTN~ AP RICR R B AL -

5 T SR BRI o A 1 R T e K
(FHEDE) NS Rl A KB B A5
R I 5 2 AN AT A AT O A o DA RS L F
TR R L~ BRSO - AR Lk - W
i f5 2~ SRl o LA BIA A ot A S5
AR 3SR EDRE S B T MR o A B AR B 10 AR Y
K& TAE > W HSEREHERES - mMHA
(] 1Ry 2 36 DR o FRAM R o Bk = T T ED
ZWAS o AR S (hetp:/ /www.iatc.com.hk/
music2014) Bl & R AE MR AIE - ¥1F B &%
o o AT R RS E R R > — B ARAERI R
AR it BT BB o 93T RE D) RE S B 5E A 1 FX
DA e B2 Ak DU A 5 > 215 Alpha Soft
Design Ltd. 76 &R E B0 L RE » AHLU4S
B ThRem i o

IR A AF S8 A w8 R ] BROK R Bl 2 K
AL > BRAMIRME R o RS
R AT TH 3B G o] A R 49 R RE - T 3 TR A9 5 5145 T
FRAM J5 1) B s U A i L A PR E o



TR AR 05 00 BT R A SO R ST S A T
A R L E AR ) — R IR — R B R
RE o

A LU R TR RIET - ol
AT 4 RIENE + 075 B R SR o S
Tl I TE L ST B
CETR

B 522
R ILF YA 0014) KRB MR TE

EHHHFLEE Hong Kong Classical Music Yearbook 2014 49



Foreword

The Long Journey Of

The First Hong Kong Classical Music Yearbook

The first preparatory meeting of the few people who
would later become the core editorial and technical team
of this Hong Kong Classical Music Yearbook happened in
the afternoon of October 23, 2013. That was an extended
meeting and marked the beginning of many more
exceedingly lengthy gatherings. I was heartened, for finally
Hong Kong was having her own annual chronicle of classical
music concerts, documenting details of events with the
financial support of Hong Kong Arts Development Council.
Despite the excitement, I was well aware of the mammoth

challenge ahead to ensure this chronicle be relevant.

What is classical music? Definitions can be slippery and
classical music is one that fiercely defies definition. If the
view is so narrow it allows the inclusion of only canonical
repertoire whose roots are from the concert tradition in large
cities like Vienna and Paris since the 19th century, then what
makes up the very idea of classical music? Is that a matter of
repertoire, of code, of concert-going, of audience attitude, or

of our perpetual quest for werktreue?

The ambiguity is not purely didactic. Musicians now
attempt great variety. In 2014 we witnessed the following:
a Wagnerian orchestra performing Japanese anime music
written by Joe Hisaishi; Beethoven’s core orchestral repertoire
performed in superstar, pop concert style; a Mozart
symphony performed by orchestra, wind band or harmonica
ensemble; and musicians performing in foyers, museums,
and even under a big tree in the open. We also have creators
like Dieterich Buxtehude, George Gershwin, Astor Piazzolla
and John Cage who add to the debate by creating music that

does not necessarily fit current, assumed compartments.

Beside the ontological question of what is classical music,
there are also practical ones. How can we index the list of
music that comes with a concert? In what ways do we refer
to the same piece of music? There are occasions we face with
music that is helpfully named ‘Sonata’. Chinese translations
can be described as organised chaos. Five different Chinese
names exist for the great violinist-composer Pablo de
Sarasate, and another five for Dmitri Shostakovich, and two
big camps exist when writing the Chinese names of Wolfgang

Amadeus Mozart, Jules Massenet and George Gershwin.

As the curatorial editor of this yearbook, I must first thank
our tireless colleagues at the International Association of
Theatre Critics (Hong Kong), with general manager Bernice
Chan as project coordinator leading the executive editor
Edison Hung, the researchers Anna Wong, Samson Chow,
Evelyn Kwok, Ivy Chau, Etta Kwok and Lau Hunn Hunn
who undertook tremendous amounts of work gathering
much from public outlets, inputting and sorting data with
vigorous accuracy, building usefulness in the online database
with extracts of information also available in the printed
version of the yearbook. We have taken an ‘as is’ approach to
information and have recorded performance demographics,
musician names and repertoire as they are presented in

publicity and house programmes.

The composers and musical works are indexed for easy
viewing in the online database (address at http://www.iatc.
com.hk/music2014). This feature is heavily indebted not
only to the editorial team, but also to the technical team of

Alpha Soft Design who made this all possible.



I must also thank the project advisors, professors Chan
Wing-wah and Liu Ching-chih, and also Mr. Chow Fan-fu
who have given us consultations on larger issues. Didactic
debates aside, the practical question of ‘what’s in, what’s out’
lingers every time we are faced with concert leaflets. The
advisory board has given this yearbook practical directions

geared towards what we are currently presenting.

I am also grateful for Alex Heung’s elegant design of this

yearbook.

This yearbook will not only serve its documentary purpose,
but will also generate renewed interest, and lively and
constructive discussion on the nature of music, the culture
of concert making, and the future of music as arts and as

business in Hong Kong.

Dennis Wu
Curatorial Editor, Hong Kong Classical Music Yearbook 2014
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