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Sigmund Freud in Search of
Chinese Matter and Mind

Mathias Woo

Humanity transcending into arts

Humanity metamorphosing into psychology
Psychology progressing into science
Science revolutionising technology

Technology determining psychology

Sentiments evaluating arts

Consumption replacing behaviour
Behaviour consuming arts

Technology turning consumption into art
Consuming everything and all things

Everything consuming everything

On the Dream

of Liu Mengme:

Shi Xiaomei

The four legends of Tang Xianju,
The Story of Nanke, The Story
of Handan, The Purple Hairpin
and The Peony Pavilion are all
about dreams and are known
collectively as “The Four Dreams
of Linchuan”. Except for The
Peony Pavilion, which is a dream
fragment, the other three are
narration of a complete dream.
In The Peony Pavilion, both
the male and female leads, Liu
Mengmei and Lady Du Liniang,
enter into the same dream
which is the starting point to a
very touching story. The Peony
Pavilion is also known as The
Return of the Soul, and is the
best dream sequence among
“The Four Dreams of Linchuan”.
This is an everlasting dream
transcending time, a dream of
the ancient past as well as of
today, and it is also a masterpiece
of the Kun opera.

Sigmund Freud says in The
Interpretation of Dreams, “Our
desires during the daytime are
always realized through our
dreams and our thoughts are
turned into visual images”,
meaning that, at night we dream
of what is constantly in our mind
during the daytime, in short, our
dreams reflect our desires. What
Liu Mengmei wants most is not
to be the best of scholars but to
have a beautiful wife like Lady
Du Liniang. Meanwhile, what
Du Liniang desires most is an
ideal scholar like Liu Mengmei
as a husband. This desire for
free love or free marriage is a
kind of impossibility or a moral
crime under the suppression of
a feudal society, and so could
not be revealed or displayed
in front of the others. Thus,
as one grows up, one would
suppress this desire into the
never emerging subconscious.

Tang Xianju, the author, very
cleverly turns this subconscious
desire of the couple into a very
beautiful and romantic dream.
Obviously, Tang Xianju not only
transforms the “thoughts” of the
hero and heroine into a “visual
image”, but has also laid solid
foundation for the legend of
The Peony Pavilion. With this
premise, the idea of the “common
dream” of the hero and heroine
is a common desire for sexual
liberation. And this exactly is
also the idea of the legend. If
the purpose of “interpreting
dreams” is to reveal the latent
content of the “distorted dream”,
then we are really in need of
an interpretation of dreams for
interpreting The Peony Pavilion.

The excerpt, In Praise of the
Portrait, is of vital importance in
the legend of The Peony Pavilion.
Liu Mengmei is on his way to the
official examination and spends
a night in the garden of the
deserted house of the Du Family.
By accident, he comes across the
self portrait of Lady Du Liniang.
At first, he thinks it is a portrait
of a goddess or a nymph, but
as he looks at it carefully, he
remembers that he has met
this lady before. He suddenly
realizes that he has been to this
big garden in his dream, and
it becomes crystal clear to him
that the woman in the portrait
is “the lady of his dream” whom
he has been pursuing fervently.
When the “dream gir]l” and the
dream scenario reappear in
front of Liu Mengmei, the dream
would naturally come back to
him, flashing before his eyes.
This is exactly the same with me,
every time when I come to this
part of the performance, there
is always a kind of “stream of
consciousness” working around
me, bringing me back to the
situation of The Interrupted
Dream. At the same time, an
urge of creativity would emerge
and I would very much want
to further express the meaning
and concept of the author for
weaving this “common dream”
for the hero and the heroine
through singing. That is why I
have selected the two versions of
Shantaohong, the songs sung by
Liu in his dream and put them
into In Praise of the Portrait.
Freud believed that one of the
functions of the regression of
the dream work is to translate
our thoughts into a kind of
primitive form of expression
(the primitiveness and naivety of
dreams in psychoanalysis). The
reason why I have put the two
versions of Shantaohong into this
performance is my attempt to
transform the primitive form of
expression into thoughts:

Shantaohong 1:

There, just beyond this peony-
lined railing against the mound
of Taihu rocks, let me unhook
the collar at your bosom, loose
the girdle at your waist, while
you screening your eyes with
sleeve, white teeth clenched on
the fabric as if in pain. Bear with
me patiently a while then drift
into gentle slumber.

Shantaohong 2:

For this brief moment, nature
was our comforter, grass for
pillow, flower as our bed. Your
cloud of hair in disarray, red
petals caught by emerald combs
aslant. O lady, never forget how
close I clasped you and with
what tenderness, longing only to
make our two bodies one single
flesh; bringing forth glistening of
rouge like raindrops in the sun.

“Evil thoughts, or excessive
carnal desires are the origin of
dreams”. Under a very strict
moral regime, our realm of
irregular or unusual thoughts is
buried by the intellects, and in an
age of advocacy of “abstinence”,
“sex” is almost equated to “evil”.
Thus, this kind of “evil thoughts”,
while being transformed into
the pursuit of Liu Mengmei of
his dream, reflect a craving for
democracy, without “distortion”
and requiring no decoding. This
frankness and daring exposure
are in fact the most thought-
revealing and audacious act
of Tang Xianju in a feudal
society. Some have criticized the
lyrics of Shantaohong as being
“pornographic”, but this kind of
creativity, exactly, is a shaft of
light amidst the massive cruel,
strict darkness. The voice of
Shantaohong represents the calls
and cries against the feudal ethics
from the young people under the
manacles of feudalism. In The
Peony Pavilion, Shantaohong is
the entire motivatin force for all
the behavious of the protagonist,
Liu Mengmeli, shining through a
character in the immortality of
art.

When I am performing In Praise
of the Portrait in The Peony
Pavilion, and come to the parts of
the two versions of Shantaohong,
instinctively, I feel very much at
the right time and the right place,
this is an experience of turning
thoughts into hallucinations, the
essential nature of dreams and
what psychoanalysis describes
as the fulfillment of desire. To
relive this kind of “hallucinated
experience” would surely further
reveal the hidden meaning of our
dreams. When Liu Mengmei is
in praise of the portrait of Lady
Du Liniang, he sings, “Lovely
lady! My dear, dear love! Till my
throat bleeds I cry for Zhenzhen,
but does she hear? The proverb
says, one whose name is aplken
will sneeze in response.” The
difficulty of interpreting the
song with a bit of exaggeration
lies not in the employment of
techniques but in the precision.
If the precision is lost, the
interpretation would tend to be
superficial. The positioning of the
two Shantaohong is the reviving
of the latent meaning of dreams,
infuses richness and impact
into the amazing lyrics of Liu
Mengmei in “admiring, adoring
and praising” Lady Du Liniang.
This is an exemplary form of
“precision”, and is a key for the
audience of the excerpt, In Praise
of the Portrait, in interpreting the
character of Liu Mengmei.

(Translated by Vicky Leong)
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An Interview with

Danny Yung

Q - Joyce Siu (BC Magazine — Hong Kong)

A -Danny Yung

Q: How’s the idea of applying psychological
theory derived from the West to interpret
masterpiece, The Peony Pavilion in Ming
dynasty coming from? Is the idea coming
from you and in what situation did the idea
derive?

A: I have always been interested in
experimenting cross-cultural dialogue
and discourse. Only through such
experimentation, we could possibly hope
to gain added space and dimension on

interpretation. Creativity and dialectics
are then possible. I have no hang-ups of
whether who is from the West or who is

from the East. To me, how Mao would look
at Monroe, and Freud looking at The Peony
Pavilion are both stimulating.

Q: Why are “a man meets a woman of his
dream” and “an actress playing a male role”
- two phenomena which seem so common
in reality and theatre respectively appeal to
you?

: Woman versus Man, Dreams versus Reality,
Stage versus Society, Reflections versus
Actions, Sex versus Politics, One Country
versus Two Systems...put them together,
shuffle them around...I hope to get a full
house...and how can this not be appealing to
me?

Q: Does the topic “sexuality” explore in the
performance and how’s it presented?

. Freud is interested in sex, I am not. The
stage is interested in role-playing. I am
however interested in playing with sex.

Q

Please describe the setting and music of the

pertormance. |

In Praise of the Actor-Singer
in Chinese Opera

Bell Yung

With jewel-like eyes sparkling beneath jet-black
hair piled high and topped with glittering emerald
pins and twinkling ruby pendants, with slender
waist gently swaying and long and delicate
fingers emerging like orchid petals from flowing
"water sleeves", the actress glides across the stage,
barely stirring the floor-length satin gown, the
embroidered red plum blossoms along its hem
appearing to tremble in a light breeze.

In the next scene, the same actress dons an even
more elaborate gown and head-gear, with four
enormous triangular pennants protruding fan-
like on her back and two six-foot long pheasant tail
feathers arching out from her crown. She tumbles
and rolls, kicks and jumps, flinging swords and
knocking down sticks, in a fierce battle with an
army of demons, all the while with pennants and
pheasant feathers flapping wildly around her.

In the third scene, she sings an exquisite duet with
her paramour, with trills and turns in vocal acrobatic
display and emotional outpouring, all the time
striking delicate poses that seems effortless but are
nevertheless as precisely calculated as a Japanese
flower arrangement in space and a Stravinsky score
in rhythm.

What’s more astounding is that she sings without the
benefit of a meticulously written score; her innate
musicianship and decades of performing experience
allow her to sing as naturally as one walks and talks,
with grace and artistic finesse. The music is alive
within her, and she manipulates the finer details
of the tune according to the words, the dramatic
moment, her rapport with the audience, and her
spontaneous feeling at the moment. The tunes are
all well-known within the operatic tradition and to
the aficionado. But because it is not written down in
immutable musical notation, and because it is not
attached to the name of a composer, the singer has
the freedom to explore the possibilities of expressive
means through melodic variability. In short, within
the framework of a skeletal tune, she plays the role
of a composer to fill out the details according to her
artistic sensibility.

A: Without light, the set does not exist. I am
very interested in light and how light brings
about the life on stage. I am exploring all
sorts of light, from video light to computer
light, the sources of light to the projection
of light to the objects being lighted. Light is
everything, then comes the colour, form...
Music...Freud’s many case studies explored
the operatic music of Wagner and Mozart.
I am interested to see how this can be a
parallel exercise to Kun opera. So, as far
as music is concerned, I am using Western
operatic singing along with Kunqu opera.
The birds are the best singer in our world, so
I am orchestrating four types of birds to take
part in my work. As we all know flute plays
an important part of Kunqu opera music
accompaniment; and the creation of flute is
very much linked to the birds.

Q: Who are your target audience? Do you think
Sigmund Freud and The Peony Pavilion will
frighten young audience or those who have
no background knowledge about Freud’s
theory and Kunqu opera?

A: The first target audience of my work is
always myself, then people around me with
similar spirit and inclination to explore,
then those who are interested in what I am
interested in. If our young audience has lost
the sense of exploration and curiosity, there
is indeed something wrong with our system.
We should examine the cause, which may
be the rigidity of our education, media and
social systems, which are major factors
suffocating creativity and pluralism. I am
much more optimistic than you with our
younger generation. But then, my work is
by no means a rock concert or rave party. I
am not interested in “marketing” per se. I
am not out there to preach or lecture, but
to share with the concept of exploration, to
explore curiosity, to advocate openness and
creativity. I better stop, before I fall into the
trap of preaching or lecturing.

The singer as composer is difficult to comprehend
within the better-known world of Western opera,
where the non-performing composer reigns
supreme. One identifies a Western opera with a
Verdi or a Wagner; the singers are but vehicles
through whose voices the composers’ music is
heard. In Xiqu, the majority of tunes have their
origins in folk songs of anonymous source. Through
the performances of many generations of singer/
composers, these tunes gradually assume identities
with particular musical nuances and dramatic
meanings, and some of them metamorphose into
variants that eventually assume new identities and
new dramatic meanings. The same tune is sung in
many different operas, lending their meanings to
characterizations and dramatic situations. Their
effective use depends to a large extent upon the
artistry of the singer, who has the responsibility
to make the tunes relevant to the story, but at the
same time project individuality and beauty. Thus, an
opera is not identified with a composer, but with the
actor-singer.

Herein lies one of the most distinguished features
of Xiqu: the supreme all-round artistry of the
stage performer who, with years of hard training
and performing experience, inborn talent as a
dancer and singer, and, with luck, the appropriate
physique, must be at once actor, singer, dancer,
kung-fu master, and composer. Here is territory
that the Jesse Normans and the Luciano Pavarottis
of Western opera would dare not tread, or even
comprehend.

Zuni’s rendition of The Peony Pavilion features an
actor-singer with a further twist: the prominent
Ms. Shi Xiaomei is one of the best known male
impersonators in Xiqu today. While most people
know of female impersonators because of the
celebrity of Mei Lanfang and others during the first
half of the 20th century, the male impersonator
in fact played a more prominent role in the long
history of Xiqu. In the Yuan dynasty of some 700
years ago, considered the golden age of Xiqu,
the male impersonator was more important and
had a higher profile than the female counterpart.
However, with changing social tastes on the one
hand and official discouragement on the other hand,
gender switching in Xiqu has become an increasing
rarity today, and Shi Xiaomei’s artistry is to be all
the more treasured.
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Creative Team’s Biographies

An experimental art pioneer, Yung is a founding
member and Co-Artistic Director of Zuni Icosahedron,
an epitome of the professional experimental arts
company in Hong Kong. He is also Chairperson of the
Hong Kong Institute of Contemporary Culture, Convener
of the Chinese Creative Industries Forum, Member of
Design Council of Hong Kong, Member of Advisory
Board on Cultural Studies of Lingnan University,
Member of Advisory Committee for The Hong Kong
Academy for Performing Arts School of Drama, and
External Member of Advisory Board for City University
of Hong Kong’s Bachelor of Arts (Honours) in Culture
and Heritage Management. In the past 40 years, he
involved extensively in multifarious fields of the arts,
including theatre, cartoon, film and video, visual and
installation art; and his works have been presented
in over 30 cities across Europe, the US and Asia. Yung
is also the artist of Tian Tian Xiang Shang conceptual
comics, figurine and sculpture.

In 2008, with Tears of Barren Hill he garnered the
Music Theatre NOW Award given by the UNESCO’s
International Theatre Institute. Yung was bestowed the
Merit Cross of the Order of Merit by the Federal Republic
of Germany in 2009 in recognition of his contributions
towards arts and cultural exchange between Germany
and Hong Kong. He is also the laureate of the 2014
Fukuoka Prize — Arts and Cultural Prize. In 2016, Yung
was awarded the Hong Kong Arts Development Awards
2015 Artist of the Year (Drama) presented by Hong Kong
Arts Development Council.

Performer: Shi Xiaomei (Nanjing)

Famed Kunqu opera artist Shi Xiaomei is a National Class
One performer. Currently, Shi is the board member of
Chinese Dramatists Association and Chinese Performing
Arts Association. She has been included twice in Who’s
Who In The World. Specialises in xiaosheng (young male)
roles and has studied under Yu Zhenfei, Zhou Chuanying
and Shen Chuanzhi, her acclaimed repertoire includes
The Peach Blossom Fan and The Peony Pavilion. Shi is the
winner of the Plum Blossom Award and Wen Hua Award.
In 2002, Shi was jointly recognised by the UNESCO and
the Ministry of Culture as the devoted outstanding
Kunqu artist. In 2009, Shi was named National Maestro
of Intangible Cultural Heritage, then, named Maestro of
Intangible Cultural Heritage and Outstanding Maestro in
Jiangsu province in 2010 and 2012 respectively.

Performer: Zhang Jun (Shanghai)

Awarded UNESCO Artist for Peace in 2011 in
recognition of his long term commitment to promote
the art of kunqu, Zhang is National Class One performer
who won the Meihua (Plum Flower) Award, the most
distinguished honour in performing arts in China. A
student of different maestros included Cai Zhengren,
Yue Meiti, Zhou Zhigang and Yu Zhenfei, Zhang
regarded as the “Prince of Kunqu” specializes in the
young-man role type. He has performed leading roles
in such well-known xiqu plays such as Peony Pavilion,
Palace of Eternal Youth and The Jade Hairpin. Among
his numerous acting awards is the Meihua (Plum
Flower) Award, China’s most distinguished honor in the
performing arts.

Apart from his achievements as a performing artist,
Zhang has devoted himself to introducing the kunqu
tradition to audiences, in particular to young people,
throughout China and abroad. In his effort to promote
the art of kunqu, he has worked with a number of
performing artists in different fields, including musician
Tan Dun, the conductor of Muhai Tang, Japanese
Kabuki actor Ichikawa Emiya, British Violinish Charlie
Siem, Chinese-American pop singer Leehom Wong and
American Jazz master Bobby McFerrin. Zhang has also
played the leading role in Tan Dun’s opera Marco Polo
which was nominated for a 2010 Grammy Award.

Performer: David Yeung

Yeung is a founding member of Zuni. He has participated
in the creation and performance of many of the group’s
works, including One Hundred Years of Solitude and
Vanity Fair. His recent performances are Hua-Yen Sutra,
1587 — A Year of No Significance, God Came to China,
Children’s Cartoon Music Theatre - The Magic Flute,
East Wing West Wing, and Danny Yung’s Experimental
Theatre productions of Tears of Barren Hill and Flee by
Night.

Performer: Carson Chung

Chung participated Zuni since the 90s. Recent
performances include East Wing West Wing series,
The Agent, and 1587, The Year of No significance. Also
performed in films The way We are, Fig, and etc.
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Director & Multi-media Stage Design: Mathias Woo

Co-Artistic Director cum Executive Director of
Zuni Icosahedron, Mathias Woo leads a career as a
scriptwriter, director, producer as well as curator, and
is recognised for a portfolio of more than 60 original
theatre works, which have been invited to cities around
the globe including Beijing, Nanjing, Shanghai, Suzhou,
Tokyo, Singapore, Taipei, Berlin, Brussels and Krakow
of Poland. Mathias’s theatre works explore subjects
as wide-range as literature, history, architecture,
religion, current political affairs. Woo is renowned for
incorporating multimedia into theatre creation. The
multimedia architectural musical series The Life &
Times of Louis I. Kahn and Looking for Mies became the
hallmark in the scene of Hong Kong theatre. His recent
productions include Eighteen Springs, 1587, A Year of No
Significance (an adaptation from historian Ray Huang’s
book of the same title), Hua-Yen Sutra, East Wing West
Wing Series, and Kunqu opera Tang Xianzhu’s Dream
on Dreams, and A Tale of The Forbidden City. In 2009,
Woo initiated and curated “Architecture is Art Festival”,
the first of its kind themed on architecture in Hong
Kong, which re-examines architecture from an artistic
point of view, manifesting various artistic possibilities
of architecture with different forms. In 2011, Mathias
made himself the producer of TV talk shows I Want
to Be Chief Executive and East Wing West Wing (TV
version), and anchored for the former. He is currently
the producer and host of the TV programme Asia Policy
Unit.

Music Director: Yu Yat-yiu@PMPS

Ever since his graduation from the Chinese University
of Hong Kong with a Bachelor degree of Social Science,
major in Geography and minor in Music in 1992, Yu
Yat-yiu has been active in performing arts, working
with The Nonsensemakers as director, Edward Lam
Dance Theatre as dramaturg and Zuni Icosahedron as
composer and sound designer. Yu also composes music
for many Hong Kong pop singers, such as Anthony
Wong and Miriam Yeung. Apart from that, he also
participates in film scorings, and has recently become
a columnist of Next Magazine, Milk X Magazine and
South China Morning Post Greater China. His recent
publications include The Art of Eating and Hong Kong
Talks Music.

Motion Capture and Visualization: Tobias Gremmler

Gremmler is a media artist and designer for
computer interface design, animation and cross-
media works in the realm of commerce, culture
and art. He is the artistic director-cum-designer
of Digital Media and a member of Art Directors
Club Deutschland. His works had been shown at
numerous art festivals and exhibitions, including
ARS Electronica, Transmediale and Red Dot Design
Museum. Gremmler was the digital image designer for
Zuni Icosahedron’s different productions includied The
Forbidden City (2009), Looking for Mies (2009, 2011),
and Memory Palace of Matteo Ricci (2010) and more.
On the academic front, Gremmler traveled around the
world to give lectures and workshops at universities in
Europe, America and Asia included Art Center College
of Design Pasadena (Los Angeles, US), Anhalt University
of Applied Sciences (Dessau, Germany), China Academy
of Arts (Hangzhou, China), and Hong Kong Academy
for performing Arts. Gremmler is a former Visiting
Associate Professor at School of Creative Media, City
University of Hong Kong and a former Visiting Professor
of Shanghai Theater Academy, besides he participated
in various international research projects. His
publications included Grids for the Dynamic Image (co-
authoring), cyberBionic - Design und Evolution digitaler
Welten, and Creative Education and Dynamic Media.

Music (Making Dreams#1): Steve Hui (Nerve)

Nerve (Steve Hui) is a multidisciplinary artist based
in Hong Kong, whose practice mines the boundaries
between contemporary music, sound art, multimedia
theatre and underground subcultures. He studied
composition and electronic music at the Hong
Kong Academy for Performing Arts. His work has
been presented at the Hong Kong Arts Festival,
Microwave International Media Art Festival and
New Vision Arts Festival. He has received numerous
commissions including the City University of Hong
Kong, Contemporary Musiking Hong Kong, Hong Kong
New Music Ensemble, Hong Kong Sinfonietta, City
Contemporary Dance Company, among others. Hui’s
recent works including: 1984 Cinematic Opera, live
soundtrack of 1950s film Family, Spring, Autumn with
Kung Chi-shing, The Four Infinities for the opening of the
Run Run Shaw Creative Media Centre, digital opera The
Memory Palace of Matteo Ricci and Wittgenstein.
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Zuni Icosahedron is a Venue Partner of the Hong Kong Cultural Centre
Zuni Icosahedron is financially supported by the Government of the Hong Kong Special Administrative Region

Director & Text: Danny Yung
Director & Multi-media Stage Design: Mathias Woo
Music Director: Yu Yat-yiu@PMPS

Performers: Shi Xiaomei (Nanjing),
Zhang Jun (Shanghai),
David Yeung, Carson Chung

Music Performance (Recording):

Dizi : Huang Jincheng (Guangzhou),

Dai Peide (Nanjing)
Percussion: Wang Jiannong (Nanjing),

Chou Chin Tung, Ho Yi On

Lute: Szeto Chi-chiu

Music (Making Dreams#1): Steve Hui (Nerve)
Score Arrangement (Making Dreams#2): Hong Dunyuan

Lighting Designer: Alice Kwong
Sound Designer: Tsang Siu Hong
Motion Capture and visualization: Tobias Gremmler
Video Production: Terry Wu, Lai Tat Wing
Creative Coordinator: Cedric Chan

Producers: Doris Kan, Stage Crew: Ray Chan,

Wong Yue Wai Chim Man Lung,
Production Manager: Lawrence Lee Suen Kwok Wabh,
Stage Manager: Chow Chun Yin - Allla Yim Chi Chung
. . age
Deputy Stage Manager: Katrina Chan Video Archive

Video Operator: Johnny Sze

Interns*: Chan Ka Ming,
Assistant Set Designer: Isaac Wong

Chan Tsz Chun,

Makeup & Hair ;
(Shi XFiJaomei): Jiang Shuhong Ig}‘;f;(ngﬁo;i{;g
Make-up Artist: Lam Alex Workshop Leung Ho Man,
Hair Styling: Chris Ho Leung Shuk Mz;n
Wardrobe: Bonnie Chan . . .
Li Chung Tin,
Lo Yan Yi,
Mak Hoi Chun,
# Higher Diploma in Audio-Visual Sin Man Kit,
Er;fanr?rlr?g:ﬁrgfﬁfc:rﬂzg%r(1A'}'$:1r’1)nology, Wong Ka Shingr
IVE (Lee Wai Lee) Wong Tsz Hong’
Wong Chung Nin,

Yam Hoi Lam

Zuni Icosahedron

Co-Artistic Directors: Danny Yung, Mathias Woo

Zuni Icosahedron, founded in 1982, a Hong Kong based international
experimental theatre company. Zuni has produced over 200 original
productions of alternative theatre and multimedia performances, and has
been active in video, sound experimentation and installation arts, as well
as in the area of arts education, arts criticism, cultural policy research and
international cultural exchange. In the past decade, Zuni has been undertaking
the mission of preserving and developing Intangible Cultural Heritage
(Performing Arts). Over the years, Zuni has been invited to more than 60 cities
in Europe, Asia, and America for cultural exchange and performances. Zuni
is one of the nine major professional performing arts companies in Hong
Kong, and has established itself as a premiere experimental theatre locally,
regionally and internationally. Since 2009, Zuni has become a venue partner
of the Hong Kong Cultural Centre and produces a series of theatre works and
outreach education programmes.

Assistant Artistic Director

Board of Directors
Kan Tai Keung

Founder and Honorary Advisor,

KL&K Creative Strategics Cedric Chan
Lau Chin Shek  Chairman, Performers-in-Residence
Wah Yan Cultural Foundation David Yeung’

Carson Chung
Artist-in-Residence

Lai Tat Wing

Senior Researcher

Theresa Leung

Creative Coordinator

Peter Lee

Assistant Creative Coordinator
Clement Lai

Information Technology
Management

Teo Crioung
Jackie Tam
Johnny Au

ason Choi

Senior Vice President,
Yorkshire Capital Limited

Advertising Film Director

Founder and Director, People
Mountain People Sea Productions

Ringo Lam Founder and CEO,

Anyplex Hong Kong Limited

Vanessa Pong Lee President,
Live to Love Hong Kong

Company Managers

Stanley Wong Founder and Creative Director, Jacky Chan, Doris Kan
84000 Communications Limited Managers
Anna Wu L Bowie Chow, Luka Wong
o ) ) Stage Manager
Eric Yim Founder and Chief Designer, .
Chow Chun Yin

POSH Office Systems (HK) Limited
Assistant Programme Manager
Ho Yin Hei

Programme and

Art Administration Trainees
Rachel Chak, Kason Chi,
Stephanie Loo,
Administrative Assistant
Elaine Chan

Gabriel Yiu

Honorary Legal Advisor Vivien Chan & Co.

Current Affairs Pundit

Producer
Wong Yue Wai

www.zuniseason.org.hk
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Zuni Welfare Ticket Scheme

The “Suspended Ticket” is a newly introduced form of
donation in “Zuni Welfare Ticket Scheme”. For each
“Suspended Ticket” you purchase, the ticket is given to target
service recipients of the Hong Kong Council of Social Service
(HKCSS) or a Comprehensive Social Security Assistance (CSSA)
recipient to attend a Zuni Icosahedron performance for free.

Suspended Tickets
Beneficiaries

Caritas Addicted Gamblers
Counseling Center

Participating School of Zuni's
Liberal Studies & Arts-in-education
Programme

Buddhist Wong Fung Ling College

Institute for Integrated HKICC Lee Shau Kee School of

Rural Development, Creativity
Hong Kong
y RIECBU )3 88 5
Z‘ HBREER BERHBNEEHE
Member of the . Acharitable institution is exempt
H KCSS Hong Kong Council from tax under section 88 of the

of Social Service Inland Revenue Ordinance

Charity listed on

WiseGiving
s - BB

EHIRAY 1005388 Running time: approximately 100

E Gl NS minutes without intermission.
ma - P oo
(EESSE gush Tex

No latecomers will be admitted,
SEENBLR I E E E E until a suitable break in the
(R performance.

Zuni Icosahedron reserves the right
to add, withdraw or substitute artists
and/or vary advertised programmes
and seating arrangements.

Recycling of House Programme

If you do not wish to keep the house
programme, please leave it on your
seat or return it to the admission point.
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Reproduction in whole or in part
without written permission is strictly
prohibited.

AEN BRI / 5310 Rk
Artist Bio & House
Programme Download

Cheong Tai Commercial Building,
60-66 Wing Lok Street, Sheung Wan,
Hong Kong

mare:  (892) 2893 8704
{8 E Fax: 852 2838 7527

marEmail: INfO@zuni.org.hk
s Website: WWW.ZUNI.Org.hk




