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Hua-Yen Notes
Mathias Woo

About 2005, I was invited by
Mr Ray Chen to create a multi-
media work for a calligraphy
exhibition of Ms Tung. I selected
an exhibition space of 20m by
length and 12m by width at the
Taipei Fine Arts Museum. A total
of 16 sets of digital projectors
was installed in this space.
Tung’s calligraphy of the 16
characters from the Heart Sutra
was projected through 16 sets of
computers. These 16 characters
convey a meaning of “Emptiness
does not differ from form, form
does not differ from emptiness;
whatever is emptiness, that is
form”. The white space was
sometimes bright and sometimes
dim, sculpting the movement and
texture of the calligraphy. I like
this work as it embraces a sense
of spirituality that is so simple
and direct.

Modern art in the West is a
kind of reaction questioning
Catholicism and Christianity, and
the societal systems built upon
these two religions. In the 1960s,
the aesthetics of Zen started to
become one of the major forces
in the movement. However, the
capitalistic system of our world
today has alienated art into a
kind of economic activity. We
live in societies whose structures
are mainly built upon these two
religions. In fact the concept of
globalization has its origin in
Catholicism. This concept of global
uniformity has brought immense
creativity, yet damages are also
immense. The 911 incident is a
rebellion against the pressure
of this kind of globalization.
Global warming is also one of
the warning signs of the end of
the way of life represented by
Western civilization.

Regarding such a warning,
Buddhism offers a way out.
Putting aside the mythical part
of Buddhism, we can clearly see
that Buddhism is a way of life that
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allows us to go beyond material
and sensual desires. Buddhism
does not emphasize an absolute
unity or compliance from its
followers. It asks us to start from
self-knowledge. We are asked
to get to know our body, our
desires and our mind. Through
self-knowledge we will be able
explore and develop our life.
The concept that “everyone can
become a Buddha” is itself a self-
discovering journey. Venerable
Thich Nhat Hanh reminds us
that we have to start becoming
aware of our breathing, our
walking and drinking in order to
understand ourselves. With this
understanding, we learn how to
let go of our blind grasping.

The digital world is made up
of the digits “0” and “1” upon
which an infinite digital world
is thus created. The inspiration
for the multi-media design of
the performance Hua-Yen Sttra
originates from the concept of
“One” and “Many”, or “Unity”
and “Diversity”, in the World
of Hua-yen. Constructed by the
digital basics of “0” and “1”, the
collaterals of pictures, calligraphy
and images are then re-structured
and integrated. Sounds and
images are mutually penetrated
under the digital synthesis with
sounds driving the movement
of images, and images driving
sounds reciprocally. Each of the
chanting tone of the Hua-yen
Siddham-Sanskrit alphabet is
transformed into visual images
as well as sounds within. The
variation in sound textures and
the diversity in tonal changes
project a feeling that these sounds
are not simply made for what
they are, but they are to be flowed
into and merged with our heart.

The image of the Buddha is an
important form in Buddhist
art. In a digital era, how will
the Buddha be presented? The
Buddha statues, especially those
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fragmented ones, have brought
me immense imagination.
Looking deeply into the faces of
these Buddha statues, we can feel
a sense of beauty and equanimity
entering our heart, our mind,
through our eyes. These Buddha
faces, created by crafted hands,
are full of joy and happiness.

Light and mirror are mutually
dependent. Without light, a
mirror cannot reflect the world.
Through light, a mirror is able to
record the world, and through the
mirror, we can see the world as
well as the image of ourselves.

Art is either “entertainmentized”
or marginalized under such
circumstances. The work of art
faces a completely new situation.
The era of humanity of the 1960s
and 1970s has disappeared. The
“market and entertainment
generation” grew up in the 1990s
holds entirely different attitude
and values towards art. The
establishment in the 1960s and
1970s to be opposed has evolved
and transformed. The role of art
in criticizing establishment has
vaporized. Art has become a new
product of the high-consumption
market. What would make it
meaningful if we are to engage
ourselves in artistic creation now
and here? This is a question I
have been pondering. Over the
past twenty years of endeavoring
in artistic creation, I have become
more and more doubtful about
certain concepts of “art” and
“artists”. To date I still have no
answers to such doubts. Yet I
have no doubt about one thing.
My creations have their roots
in the people of Hong Kong and
the Chinese society. Endeavoring
creation in Hong Kong enjoys the
greatest advantage of being “free”,
because politics can be its topic,
as well as history and philosophy.
There is no guidance from high
officials nor censoring prior to
production. I can choose my topic
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and express my thoughts freely.
This “I” is very Hong Kong.

My decision to create Hua-
Yen Stutra originated from the
pursuit of aesthetics. It is also
to create an artistic ritual. I was
somehow perplexed with the
form of “art for art” pursued by
those art festivals in the western
world, which has turned art
into some kind of unchangeable
“brandname”. Over more than
two millennia, Buddhism has
developed many different rituals,
which are all artistic creations
by their creators in pursuit of
self-transcending. Now we all
share the bias that Bach’s music
is art whereas Buddhist music
is “religion”. It’s like western
art enjoys the “privilege” of
being a benchmark for art. Of
course, Bach’s music is art. But
it’s also religious, because art is
the outcome of human beings’
spiritual pursuit. We are living
in a post-colonial city which
puts most of its resources on
western “classical art”. Yet what
it pursues is merely blind skill
practice instead of respect for
art and music. Many Hong Kong
people have passed Piano Grade
8 and 9 exams and yet their skill
is another matter. Being artists,
attitude and mentality are the
more demanding practices they
need to have.

The predicament of Hong Kong
people is the “regret” of not
able to choose their own life.
Colonial education places a high
value on self-restraint. Survival
is everything, requiring one to
go against one’s nature and do
things against one’s ability. That’s
why Hong Kong people can use
freedom only to “criticize” others,
but unable to use it to choose their
destiny. That’s why Hong Kong is
infused with very strong negative
energy. People see things from a
conspiracy perspective or with
unjustified “mercilessness”. Nor
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is there morality, because people
have no faith in it. Morality serves
merely as package. This is a city
with too much superstition and
little religion. Art is the highest
manifestation of religion, because
only art can touch people and
give them faith. Yet in this city art
and religion have become some
kind of spiritual Karaoke merely
for letting off tension and finding
excuses.

It’s very challenging to do creation
in this city, because here you are
not restricted or made to feel
being oppressed by any censoring
system like that in the Mainland.
Everything is “self-decision”
resulting from circumstances.
You’re not coerced by any person
with a gun pointing at you.
Everything is out of your own
will. It’s very tempting for us to
choose to evade or drift along and
become vulgar. This city is after
“vulgarity”, complete and absolute
“vulgarity”, vulgarity at the
material as well as moral levels.
Self-consciousness is needed for
engaging in creation in this city.
High level of self-consciousness
and self-reflection, so as to avoid
one’s body and mind from being
vulgarized by this society. To
me, creating Hua-Yen Stitra is a
process of self-critique of my past
religious and artistic experiences.
When I kept mindfully listening
to the chanting of the Hua-yen
Siddham-Sanskrit alphabet, a lot
of forgotten experiences surfaced
in my mind. Of such experiences,
some were painful and some
were happy, but all of them were
indescribable with words, a state
like after reciting the Hail Mary
a hundred times. Karl Marx
described religion as an opiate.
Yet, the “ideals” of Marxism also
became another opiate, due to
which human beings have also
lost their own soul.
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Zuni Icosahedron
Life Insight Theatre
Hua-Yen Siitra
1 9-17/6/2007
Grand Theatre,
Hong Kong Cultural Centre

Hua-Yen Sutra 2.0 -
Minds as Skillful Painter

[2125/7-3/8/2008

Hong Kong Cultural Centre

[3429-31/8/2008
Metropolitan Hall,
Taipei Cultural Centre
(The 10th Taipei Arts
Festival Programme)

Hua-Yen Siitra 3.0 -
Pu Xian's Virtuous
Actions for Awakening
1912-14/12/2013
Grand Theatre,
Hong Kong Cultural Centre

Hua-Yen Sutra 4.0 -
Purification Practices

Hong Kong Cultural Centre
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The Ten Directions Are
But One Thought Music)

OF1T@)

(Text: Venerable Sik Hin Hung)
Hua-Yen Sutra 4.0 -
Purification Practices

The Avatamsaka World *
(Text: Venerable Thich Nhat Hanh)

i

The Hua-Yen Siddham
Alphabet (Chanting)

Purification Practices
(Music)

*Original Text by Venerable Thich
Nhat Hanh. Extracted from The Book
Cultivating the Mind of Love (1996),
authorized by Parallax Press.
www.parallax.org
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Interview with
Venerable Sik Hin Hung

(Excerpt from Cable TV interview
conducted in Cantonese - Aug 2016)

Q: Please explain why the Hua-Yen Satra

is regarded as an important scripture of
Buddhism?

A: Hua-Yen Sttra is an ancient text of
Mahayana Buddhism. According to legend,
the Shakyamuni Buddha ascended to
heavens where he shared the experience
of his spiritual practice with many
bodhisattvas for the first 49 days following
his enlightenment under the Bodhi tree.
The process of attaining enlightenment
takes a very long time. Throughout
countless lifetimes, the Buddha has
accumulated wisdom and merits. The Sttra
revisits the Buddha's journey of practice
over countless aeons, revealing the world
as he sees it. The world seen by him is very
different from the world perceived by
us. Therefore, Hua-Yen Stitra is about the
Buddha's journey of practice that led him
to enlightenment, and about the world he
perceived after enlightenment. There is
saying that "To learn about the wealth of
the Buddha's teachings, one should read
the Hua-Yen Satra." If you want to know the
glamour and wealth of the Buddha's world,
you've got to read the Hua-Yen Sutra.

The Hua-Yen Suitra conveys a key message:
Each person should cherish and deal with
their own mind because your mind affect
you tremendously. Most of the time we

are fooled by our mind, thinking that we A: In the past performances of Hua-Yen

have to get what we like. However, things
that we like sometimes do us more harm
than benefit. For example, you enjoy eating
potato chips, but they give you pimples
and a sore throat. So you have to be
moderate when it comes to eating chips. By
understanding the universal law of cause
and effect, you will not be fooled by your
own mind.

Avre But One Thought

Yu Yat-yiu@PMPS
Lyricist: Lin Xi

The ten directions are but

thought.

Darkness and light

Adorn like paintings, so that the eye
can see.

body,

are but empty names,

Only the mind can create:

Joy and resentment, gloom and
brightness,

All the way up to ultimate peace.

illusory props.

The thousand petals of lotus flowers
Carpet the path of life,

So that dirt will not even tarnish the
shadow

become rain.

Without obstruction and without
dust,

Be enlightened with the heart of
compassion.

eventually

annihilation.

Q:

: Why was the chapter "Purification Practices"

Without attaching to the physical
And seeing that shapes and forms

One will be able to end destiny.

Millions of spacious sky towers,
Songs, dances and being merry
Humankind gets attached to these

‘When clouds accumulate, they

Rain will then illusively turn into
snow, and forget its shape.

Formation and continuance will

lead to deterioration and

Are the 141 daily practices in the chapter of
"Purification Practices" related to the above?

A: The most crucial aspect of spiritual practice

is the cultivation of one's mind. The mind
is foremost and it needs constant training.
In the chapter of "Purification Practices”,
instructions are given for daily practices:
when I get out of bed in the morning, I
generate the wish that no worms or ants
will be crushed to death due to my walks
today; and if I do trample on them, may
they be reborn in the Pure Land as soon as
possible. When I brush my teeth, I hope that
all beings have fragrant breath and speak
nice things. In every detail of daily life, you
think about words of blessing and kindness
so as to build up a happy attitude, setting
oneself free from vexations. The key point
in the chapter "Purification Practices" is to
how to train the mind continuously in daily
life. It's about training the mind to think
about the good side of things. Westerners
call it positive thinking. The chapter of
"Purification Practices" shows the ways of
cultivating positive thoughts, compassion
and good attitude. With good attitude, the
person will naturally do good things and life
will become better. A person with a good
heart will generate good behaviour, and will
certainly attract lots of friends and become
popular among friends. The chapter of
"Purification Practices" teaches that the path
to enlightenment begins with the training of
the mind.

chosen specifically for the performance this
time?

Stitra, the focus was mainly to show the
importance of the mind and the need to
purify it. You know you have to do better,
but how to achieve it? First of all we have
to be determined to transform the mind
for the better, and then practise training
gradually in daily life. When you can rejoice
and admire anything you encounter, you
will find that the Buddha-dharma (Buddha's
teachings) is beginning to be realised in your
mind.

Song of Meditation

Composer: Eman Lam
Lyricist: Venerable Sik Hin Hung,
Eman Lam

Sights of mountains recall the
unwavering loftiness of the

Sounds of wind echo the
ionate vow seeded deeply

Dazzling sun brings to light the
zealous and tender mind of

Sounds of water as if cal].mg forth
the Buddha-nature of all beings.

May heaven and earth be filled with
sounds of Dharma like Pure Land.
With music playing, let's walk the
path of awakening.

Sights of mountains recall flowers
blossoming and falling; flowers that
are no longer flowers.

EMHHRAS - T

Only karma will be left Has not yet been accomplished

LIPS A n 7 g Only karma will be left Sounds of wind as if calling forth the
A RS Fol‘ntatli)ln and continuance will to testify what had happened. T g
eventua . ; - :
PR A Tl dest,erioration Tl EomnClEEDn Ce Ll Dazzling sun reveals sea breeze and
R’k 7f4kttu AL A S the mind and the circumstances, spray devoid of coming and goin|
AL ADLS, annihilation. 1Y g soing.

Sounds of water whisper through
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Hua-Yen Siddham Alphabet

In the chapter "Entering the Dharma Realm" of the Hua-Yen Stitra, Sudhana (the Child of Wealth) was told by
the Child of Perfection of All Arts that recitation and chanting of the 42-letter Hua-Yen Siddham Alphabet with
respect and constant mindfulness, one will enter the transcendent wisdom - the Prajnaparamita.

With unimpeded wisdom, the Child of Perfection of All Arts has commanded the artistry of everything in
the mundane world. The way he enters the door of Prajnaparamita is by chanting the Siddham Alphabet
constantly. The 42 letters of the Siddham alphabet, which are the 42 letters of the ancient Indian language

are regarded as cardinal for all writing, elucidation and texts. As words combine to form language,
the interpretation and expression of language leads to naming and labelling. With names and labels, there are
meanings to be interpreted. When meaning is interpreted, knowledge is acquired. Therefore, if one aspires to
enter the gateway to Prajnaparamita, one should learn the Siddham alphabet. Having entered the gateway to
Prajnaparamita, one is able to realise that all words and languages are mere concepts and unobtainable, and
thus enter the immeasurable great wisdom.

Traditionally the chanting of Hua-Yen Siddham Alphabet is part of the ritual of paying homage to the Hua-Yen
Satra. Siddham alphabet chanting is the foundation for the practice of Buddhist chanting and reciting. As the
oldest and best known of all in the legacy of Buddhist chants, the Hua-Yen Siddham Alphabet Chanting is the
focal point of the musical part of the performance.

to testify what had happened.
Comprehension of the body,
the mind and the circumstances,

nature,

All will be befittingly delivered from
their moans and groans.

Has not yet been accomplished
by countless sentient beings.
Be it Buddha nature or human
There is the Sutra.
From nowhere,

There is also the Sutra.
The fruit of Bodhi

All will be befittingly delivered from
their moans and groans.

Where there is the Buddha,
There is the Sutra.
From nowhere,

There is also the Sutra.
The fruit of Bodhi
Was planted by a human,
To deliver this chaotic world
To the land of the Buddha.

To deliver this chaotic

arising,

The immense, righteous and all-
pervading Buddha
Illuminates universally,
While meditating on a grain of sand.

freedom

by countless sentient beings.
Be it Buddha nature or human

Where there is the Buddha,

Was planted by a human,
vorld
To the land of the Buddha.

The flower of Bodhi
Will be gathered by a hu
‘While attaining the nature of non-

And dwelling in the land of true

the mundane world.

May heaven and earth be filled with
sounds of Dharma like Pure Land.
With music playing, let's walk the
path of awakening.

HA AH... HA AH...

Sights of mountains show them
resting unwaveringly.
Sounds of wind echo the mind of
primordial peace and ease.
Dazzling sun shines on the inner
mirror-like wisdom, pure and
undefiled.
Sounds of water as if calling forth
this song of meditation.

May the mind and its thoughts open
up like a thousand-petalled lotus.
With singing, let's enjoy a good
laugh over the illusory life and the
world of mortals.

islation of the original Chinese Iyrics.
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Zuni Icosahedron
Co-Artistic Directors: Danny Yung, Mathias Woo
Zuni Icosahedron, founded in 1982, a Hong Kong based international \ ‘l] ZRRR
Fe A HE T I L B R o BT TS A experimental theatre company. Zuni has produced over 200 original ? Bk
productions of alternative theatre and multimedia performances, and has HKCSS 5
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been active in video, sound experimentation and installation arts, as well
as in the area of arts education, arts criticism, cultural policy research and
international cultural exchange. In the past decade, Zuni has been undertaking
the mission of preserving and developing Intangible Cultural Heritage
(Performing Arts). Over the years, Zuni has been invited to more than 60 cities
in Europe, Asia, and America for cultural exchange and performances. Zuni
is one of the nine major professional arts companies in Hong Kong, and has
established itself as a premiere experimental theatre locally, regionally and
internationally. Since 2009, Zuni has become a venue partner of the Hong
Kong Cultural Centre and produces a series of theatre works and outreach
education programmes.
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Honorary Legal Advisor Vivien Chan & Co.
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Zuni Icosahedron is a Venue Partner of the Hong Kong Cultural Centre
Zuni Icosahedron is financially supported by the Government of the Hong Kong Special Administrative Region

Programme and

Art Administration Trainees
Rachel Chak, Kason Chi,
Stephanie Loo,
Administrative Assistant
Elaine Chan

www.zuniseason.org.hk

ﬂ”#?% Senior Researcher i ALV » DASEARSRFE - BT
Rt Theresa Leung AP » KAGHFAT - IR - House Programme
RESE Creative Coordinator

"
ZERE Peter Lee Running time: approximately 90 minutes without intermission.
BhERAIESE Founder and Assistant Creative Coordinator Zuni Icosahedron reserves the right to add, withdraw or
LR Anyplex Hong Kq Clement Lai substitute artists and/or vary advertised programmes and seating

arrangements.
Fagz] Company Managers Recycling of House Programme

BRAER] ~ fi R Jacky Chan, Doris Kan If you do not wish to keep the house programme, please leave it
i) Managers on your seat or return it to the admission point.
PR~ Bowie Chow, Luka Wong Reproduction in whole or in part without written permission is
- Stage Manager strictly prohibited.
ig?é'; . Chow Chun Yin
L ﬁ/) ) Gabriel Yiu Current Affairs Pundit Assistant Programme Manager
%?;;?“Jl Ho Yin Hei
LjES

ing Lok Street, Sheung
Hong Kong

opo

Gt

A Tel: {852 2893 8704

wecrne (852) 2838 7527
asemat: INfo@zuni.org.hk
s#sl: Website: WWW.ZUNI.OrQ.hk
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