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If any of you should find
happiness, would you be so |
kind as to return it to us...
we need it for our future..

Y

The Blue Bird
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Drama in Cantonese

RE & hE Playwright Henrik lbsen
R/ B= IBE Director / Transator Wong Chun-ho®
EWMBBREESE BT Composer & Live Musician ~ Hin Lo
ERR&EHRT AEH Set & Costume Designer Vicky Ng
it BER Lighting Designer Eva Yan
T B Sound Designer Joyce Wong

THHBERRT (B8 RUSERERERE

*Graduating student of Bachelor of Fine Arts (Honours) Degree in Drama (Directing Major)

BHERNME0DE - TRTERA

Approximately 1 hour 30 minutes, no intermission

»:Z,  The Hong Kong Academ
¥ 'for‘%r Y A

~ Performing Arts
Presented by S\ Y

HEETHERAENTHREEET  ASHEEEEANE - BFERFREE -
The unauthorised use of cameras and recording devices is prohibited.
Please deactivate alarm watches, radio pagers and mobile phones while in the auditorium.
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Message from Chair of School of Drama

Welcome to the School of Drama's 2014/15 Semester B season of productions.

2014/15 celebrates the School of Drama's 30" Anniversary year. The enormous
achievement of our founding teachers under the direction of the first Dean of Drama,
Dr Chung King-fai to create a professional training conservatoire for actors, directors
and playwrights has had an indelible impact of the artistic community and the
performing arts in Hong Kong. Our extensive list of prominent and successful graduate
alumni attests to the rigorousness of the Schooi's training and its instillation of the
professicnal values of being an artist in soclety. Our strong umbilical connection to
the professional companies underlines the central importance of the School in Hong
Kong’s theatre practice and indicates the wonderful commitment of generations of
alumni to enrich and develop the School’s work as teachers, mentors, advisors, guest
artists, colleagues, friends and supporters.

Performance is as the heart of the School's teaching and learning and it is this fiving
communication between actor, author and audience that remains core to the School's
philosophy. Serving society, challenging and exploring its important issues about
our humanity, Continuing in its founding tradition School of Drama students are
encouraged to encounter and experience the range of possibilities of theatre from
the mainstream to the alternative and are exposed to these in readiness for their
emergence into the professional community as artists and reflective practitioners.
This year the Schoal's range of productions has encompassed symbolic naturalism in
Federico Garcia Lorca’s The House of Bernarda Albo, satiric expressionism in My Days
in Cat Town written by Poon Wai-sum, original contemporary Hong Kong Drama in Or
Ka-kee's Happy Family, Brechtian drama in Rashomon, and now moves an to classic
mainstream drama in Ibsen’s Mora, magical realism in Maeterlinck's The Blue Bird
(directed by award winning alumnus Chan Chu-hei), physical theatre in Kuo Pao-kun's
Descendants of the Funuch Admiral and in the Academy Drama Black Box Chekhov's
Three Sisters.

Thank you for your support for School of Drama students and for our productions, We
especially look forward to welcoming you to many more of our shows during 2015
including to our annual Graduates' Showcase.

Professor Ceri Sherlock
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Director's Note

The move in day of Morg is approaching, more challenges will appear, more
responsibility and effort has to be put into to the realization of the production of "Nora™
| give thanks to everyone who put time and effort in this show though the normal
difficulties and challenges always happen in the process of creative production. |
believe the audience will feel many of the small steps we have taken in the making of
this show.

During the rehearsal period of Nora, | and the actors have experienced different "ups
and downs", sometimes bitter, sometimes surprising. But we have never ceased in our
creative quest, to ask questions, find new things, solve problems, and answer the big
artistic questions: Who am 1?7 What is my responsibility? What is my decision?

Right now as society is in a state of change, even chaos, these questions become
essential. Do we understand what kind of oppression we are under in our living
conditions? Do we listen to and can we hear our voice? Do we keep staying in the
comfort zone? Do we make choices for ourselves? Can we define which values are
given by the society and which are frue to our own ifife? Do we take "appropriate”
responsibility for our own life?

I do not intend to persuade the audience to support what the characters have decided
but to understand their situation and to make a response, judgment and reflection
on the situation. The answer in the end should not be made by others but only by the
individual themselves. Only we are responsible for our own life and for making clear
who we are and understanding what situation we are in.

Finally, | give thanks to everyone who put effort in Nora again, especially for my
Drama Faculty Advisers, Professor Ceri Sherlock and Roy Szeto. Thank you for your
time and supervision. Also, ! give thanks to every teacher who has taught me in these

three years of study at the Academy. Thanks!

Wong Chun-ho
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THENAR - SEHD ZESGTEN  BHAZERCGHESENER B
BEOAtERAE MEAEENENETEERA -
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Nora grew up in a middle-class family and has been treated as a doll by her father.
Then, she married Torvald Helmer and continued in her "doll's role”. In the first year
of their marriage, Helmer contracted a serious disease. To go aboard for medical
treatments, Nora borrowed money from Krogstad and forged her father's signature as
the guarantor.

When the story starts, Heimer has been appointed to be the Chief Manager of a bank
and he intends to fire Krogstad from the bank. Krogstad threatens Nora to disclose her
crime of forgery unless she helps him to convince her husband to keep his position.
Mora seeks help from Dr Rank and from Christine. She even intends te commit suicide
to prevent the “free” and “happy" family from breaking down. At last, Helmer receives
an accusing letter from Krogstad, then madly blames Nora but forces her to pretend
in public that nothing has happened. However, receiving another second letter from
Krogstad including the original 1.0.l4, Helmer apologises for what he has done. He
can suddenly now forgive Nora and once again become a "good husband”. Nora
understands clearly the nature of her husband. Reflecting on the years of the “doll's
role” she has played in her life, she resolutely makes a critical decision...

e i

123K List of Scenes

-8 12H24B8 L > Act 1 Morning, 24" Dec,
WEZR a Dell's House

E-E 12H 250 & - Act 2 Evening, 25% Dec,
Tz =x a Doll's House

B= 12H26EBE Act3 Night, 26" Dec,
BiErx a Doll's House

BBFE Cast List

;] 52 kB Nora Tse Bing-ying

X FEHE 1P Torvald Helmer  Kwok Siu-kit

EH - HaE REF Nils Krogstad Ng Siu-hin

REHT PR LTz Christine Chan Hin-tung

s B Dr Rank Ernesto de Sousa

HEaBRBIRREE

All the above are School of Drama students
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Production Team

ERE{EAR
Resident Production Staff

g3 - BEFHHIR (S) Producer Professor Ceri Sherlock (S) BERTE/ FEE Head of Production / David Filshie
i{fﬁg / EEH(Gn Production Manager | Julie Tso On-yin (Gr) =R Production Manager
[=¢-:1 Stage Manager i s
= = A s Assistant Production M Johin Ch
HITEAEE REZE Gn Deputy Stage Manager KM Ng Ka-man (Gr) EER{EER s sistant Froduction Manager— Jonn than
BESZAEE S (en Assistant Stage Manager Cathy Lau Pui-yu (G7} THESE (2t FHUR Executive Assistant (Production)  Wendy Mak
BauE BRE (G Stage Management Crew  Poon Hiu-yee (1) TR/ HEL Workshop Technician / Simon Ho
HBEHs EEH Assistant Set & Fanny Ho Yu-yan R EAFER tnstructor (Set Construction)
Eﬁﬁ;ﬂ?m i Costume Designer BE R gz Carpenter Tang Cheong-ho
BHEst HEEE Video Designer Wu Wai-yip [P - g (T o ) Bl Ch
i i =] Rk Lighting Board Operators Aica Cheung Wing-tung B M Seenic Painting Assistant lly Chu (7}
B Vanessa Lee Wai-sum RIS 2B B Assistant Property Maker Simpson Chan
ifﬁm Eﬁqii’g Flectrician Iris Hsieh Tat-yi fREERSE EEMR Costume Shop Manager Andrew Cheung
b AR 2E Lighting Crew teung Chi-yin ,
2 o= dming Janj,u ¥ing BEBREE e Wardrobe Supetvisor Kath Tang
TEREIRM  RELE (G Production Engineer Leung Po-wing (Gr) R 2 Rk Wardrobe Instructor Tiffany Chow
g
BEEHE SfBAH Sound Operator Cher Ng Chun-tung R 5H EER Costume Makers Lai Yuk-lan
EEHMm R Sound Technician L C Fung EEE Noelie Li
ZEHE [k 4R Sound Crew Herman Chan Ho-ming B Wan Chiu-ping
FOH Hector Hui Shing = . .
Era Iulie Wan Hauyee HHEE REE Seamstress /[ Stitcher Cheung So-fai
=S Lauren Won BEEHE WER Wardrobe Assistant Samantha Lam
9
REEE BER (5) Costume Supervisor Kath Tang (S)
SEEREES 24 Senior Dresser Manki Ho Man-ki
[R#E LGN Dressers Ho Chun-ngai
BRE Mary Im Sin-yee
R Christine Luk Hiy~kwan
ByE Poon Man-wei
BHHABEEXE RIS (S) Head Props Maker Jeremy Blackwell (5)
BAFER FIEBE Props Makers Jason Chu Siu-ming
ERM Tiffany Tam Yee-lam
g RoajH Scenic Artist Bobo Leung Ho-ki
ZE5 REEE Scenic Painters Cheung Wai-shin
Rk Andy Tsang
BN R ESRARMEEREREE
All the above are Schoot of Theatre and Entertainment Arts students except as marked
(8) ]ﬁ%gﬁi Academy Staff
(Gry EERR Academy Graduate >
{F) BEBRBERE School of Film and Television Student M) SARBFENERER School of Theatre & Entertainment Arts Faculty Adviser
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Drama Faculty Advisers

BaligE
BEHEG (8E)
BEBIEER /
BEERRERE
By,
BEEM (BaER)

AHEEE Supervisor f Roy Szeto
Senior Lecturer (Directing)

HEBEHE Drama Consultant | Professor Ceri Sherlock
Chair of School of Drama

Bkt Voice Coach / Seesy Chow

Assistant Lecturer [Drama)

£ & RIMEBNERER

Theatre & Entertainment Arts Faculty Advisers

EREN (REER)
Gk L

B (FEER)
b (at)
BARAT (M REAF)

HER Senior Lecturer (Scenic Art) Michael Betts
[RIHER (Gr)  Sound Supervisor Maj Chan (Gr)
EE & Senior Lecturer {Theatre Lighting)  Leo Cheung
x = Lecturer (Design) Bacchus |ee
LHE Senior Lecturer (Set Construction)  Jchn Phillips

{Gr) FEEE2 24 Acadermy Graduate

10

CEERHSHRNEBREASRERHEENW -
The Academy gratefully acknowledges the support and assistance
given to our production by all HKAPA Venue Technical Staff.

B&E® Corporate Ciub

BEgg E%Eﬁﬁzﬁﬂﬁm%ﬁtg&ﬁﬁ%@%ifﬁnn FIEE i[?xafn £ \Eﬁtﬁﬁ&‘ﬁﬂm
FEEENEE - BEROEHNTREZEER -
The Academy Corporate Club aims to provide a platform for business leaders and individuals to

appreciate and support the works of our students, and at the same time to network and socialise
with business associates and friends. We sincerely thank the following Corporate Club members.

=

45%@ Leaders’ Circle:

= LR ) oW & Bt %Z: La: S‘UN D‘EVELOPMENT
Mr & Mrs Ko Ying Asia Financial < E % B R
T A BB Executive Circle:
& EHEE
QQDHR Ancnymaous

IR EREE (852) 2584 8700 » B EHE dev@hiapa.edu BURR RIS -
For enquiry, please contact Development Office on (852) 2584 8709 or via emall at dev@hkapa.edu,




