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In Patacrép’, I wanted to compare our Augusts, naive and clumsy characters, to the situation of responsibility, facing a fragile and
helpless creature allowing a perspective beyond laughter.

The child sees, in this original meeting, a message on his ability to perform great things, despite its alleged incompetence in the eyes
of his elders. The adult will receive a metaphor for parenthood and its problems, illustrated by two August despite finding themselves
in the shoes of disarmed parents they caricature the behavior.

Indeed, the starting point of writing this show comes from a difficult and singular family event. From this situation, putting me in
deep distress as mother, was born the need to sublimate my feelings by wearing light designer the relationship to the child and its
fragile structure.

However, the translation of clowning about us seems fundamental in this it conveys: it does not lecture but it gives feel, with hope
and humor. After all, as so aptly Clown Dimitri, the primary role of the clown... is to make people laugh!

I therefore propose to the public a new intergenerational experience rewarding and meaningful, especially hope to share with Patacrép’,
a great moment of laughter and emotion, with the uniqueness of the artistic process that governs this show : addressing contemporary
issues through traditional clown’s techniques, making innovative and relevant.
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“JR Children Theatre” is a schematic project Ming Ri Institute for Arts Education’s presents in Tsuen Wan Town Hall. It is an ambition
to promote kids theatre creation and development as well as to bring up performance appreciating habit among young audience.

In spite of creating affecting work, providing with audience enjoyment, one needs to do more than creation to the whole atmosphere
enhancement. As a matter of fact, we need to introduce to our audience something special from different part of the world.

Masked clowns and puppets used in Wasted Time from Spain got rid of the restriction of language; they made good use of movement
and puppets, making the performance rather touching. The Wooden Circus from Czech introduced us traditional puppetry and how
they could be used to get audience fully involved. Hue vito De Ida Y Vuelta from Agentina was a puppet show for toddlers and junior
kids. Shouldn’t-be-missed Art of Falling from Croatia showed us how contemporary dance be combined with kid theatre.

Patacrép’is a crossover between circus and kid theatre. It’s a strong proof that veiled seriousness of life under true laughter is possible
form in kid theatre, and another supporting progress of what we were striving for, years by years, to show Hong Kong audience that
kid theatre is neither merely “drama” nor merely “puppet show”.
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The very special thing with Compagnie Choc Trio is that she creates shows without words, where the movement and the pantomime are
very talkative! She expresses herself, through the new-clowning, associated with music played live by the artists on stage.

This universal way of expression gives her the possibility to come and play shows for an international and intergenerational audience,
with several levels of comprehension. A large success for the Compagnie Choc Trio that keeps going, again and again, to strengthens it
ties with the public all over the world: over a Thousand performances in Europe, Japan, Taiwan, Cameroon, Lebanon, Romania, Niger,
and Trinidad...
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Ming Ri Institute for Arts Education has been set up since 2002 renaming from Ming Ri Theatre Company. Experiencing different stages
of attempt -— the amateur drama group Anonymity Dramatic Club in 1984 and Hong Kong's first professional children theatre company
Ming Ri Theatre Company in 1996, the institute is developed to a non-profit-making charitable organization emphasizing the importance
of both arts and education in the 21st century.

We deeply believe in the art of drama, as the key element to cultivate an "all-rounded person" in different aspect. Other than stage
performances, Ming Ri has been developing to combine elements of drama to classrooms, and provide support in teachers’ professional
training. Until now, more than 60 local schools has joined our education services, and there are more than 3000 teachers who participated.
In recent years, we have been enthusiastically promoting the exchange of Eastern and Western puppetry; and to cooperate with different
international units, including Shanghai International Festival for Children Theatre, Tolosa
International Puppet Festival... We also hosted the first Mini World Festival- Puppetry for
Purposes in Hong Kong this year, working together with over 20 international puppet theatres
from East and West, Ming Ri establishes excellent feedbacks from the audiences.
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See what two curious clowns did when they found the crepe venders were not at the stall -- they sneaked in and tried to find the secret

behind the fantastic crepes. Yet they found something more!
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Artistic Director of Ming Ri Institute for Arts Education. Over the decades, he puts himself in the commitment to the development
of children theatre, drama in education, and the preservation and development of puppetry. Mr. Wong had worked with the
Hong Kong Repertory Theatre, then the School of Technical Arts of the Hong Kong Academy for Performing Arts, and the
Theatre Workshop since 1983. In 1999, he was presented with the Drama Practitioner Annual Achievement Award by the
Hong Kong Arts Development Council for his contribution to drama—in—education and children’ s theatre. From 2008 onwards,
he was appointed for two consecutive terms, as the Executive Committee member of UNIMA (Union Internationale de la
Marionette), affiliated to UNESCO. He is also the deputy directors of the China Puppetry and Shadow Arts Association, the
advisors of the drama school of Hong Kong Academy for Professional Arts and the Center for Child Development of Hong
Kong Baptist University. He is also a part-time lecturer in the School of Continuing Education of Hong Kong Baptist University.
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Born in 1965 in Paris, she received an arts training wide and open: dance, music and theater.From 1980-1983, she worked as
a script girl in three short films. She worked as a speech therapist from 1986 to 1999, and keeps from this experience with
outstanding adults and children, a special sensitivity.

She collaborates with many theater and dance companies. She staged cultural events and festivals.The co-creation of the
Compagnie Choc Trio with Claude Cordier in 1996 is an opportunity for her to express herself in speechless shows by the stage
direction of all the performances of the company.
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Born in 1962 in Bordeaux, he practiced gymnastics competition and studied classical saxophone and music theory.

Musician, he performed in Paris from 1984 to 1993. Acrobat and juggler, he created in 1985, one of the first acrobatics and
juggling studios in Paris and coordinates performances with children.

From 1990 to 2000, he composed and performed in musicals for young audiences. From 1994-1996, he performed in Vol pour
demain, written and directed by Catherine Daste, music written by Ariane Cadier, and premiered at the Théatre des Quartiers
d’lvry.He co—-founded Companie Choc Trio in 1996, in which he is also author and performer. Since 1997 he has worked with
many French and Russian Clowns.
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Born in 1968 in Versailles he was training in a very eclectic and self-taught way.

He nevertheless attended the Conservatory of Music and Drama of Bourg la Reine and worked Musical Theatre with Georges
Aperghis.While playing in various bands, he directed the music for numerous shows for several French compagnies. He has
also staged creations of musical theater. He joined the Companie Choc Trio in 2000 to take over the role of percussion in
Les Clones.
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She graduated from the Hong Kong Academy of Performing Arts with a major in performance. She then became a full time
actress in PIP Theatre. Ever acted as Princess Mei Mei in “Aiyah! Superboy” , Balletin “Hugga Hugga Teddy Bear” ,
participated in more than 500 performances.

She is now leading a role in  “Ballaw Man” and “Fruit Punch” by The Radient Theatre. She was presented a scholarship
by the Goethe Instut in 2009 and 2011, and had been to Berlin and Beijing which aroused a massive cultural exchange.

She was granted the Hong Kong Arts Development Council —— Grant for Emerging Artists for two consecutive years, produced
the highly creative kids theatre performances { BFEREEM ? ) and (fRINFKHNAZKS ) for around almost kid audience. Her
work was undoubtedly great success, and was appreciated comprehensively.
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Currently is the Stage Manager for Ming Ri Institute for Arts Education Ltd, and followed the

production to participate in oversea’ s production. In the past, she worked with different theatre companies, including
Hong Kong Children’ s Musical Theatre, Shakespeare4All Hong Kong, Kwun Tong Theatre, Amity Drama Club, Hong Kong
Dance Association, Cinematic Theatre and Fantasy Puppet Theatre--- ,mainly as stage manager and production manager.

&

'wJ



