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The Happiest Day | Lost

B
Drama in Cantonese

fREl BEEHL Playwright

EBE AfEEE Director
fmaRat B Set Designer

B % 5t el Costume Designer
BN R gl B Lighting Designer
FL®E S Sound Designer
TReiEE WEIR Movement Coach
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The unauthorised use of cameras and recarding devices is prohibited.

Please deactivate alarm watches, radio pagers and mobile phones while in the auditorium.
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This production contains foul language and offensive scenes

Poon Wai-sum
Roy Szeto

Ricky Chan .
Koobe Koo

Jackie Chan Hoi-ki
Ursa Ho

Allen Lam



Message from Chair of School of Drama
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Welcome to the Schoal of Drama's 201314 Semester B season of productions.

School of Drama students are encouraged to see the range of possibilities of theatre
from the mainstream to the alternative and are exposed to these in readiness for
their emergence into the professional arts community. This year the School's range of
productions encompasses naturalism in Strindberg's Miss Julie and Eugene O'Neill's
Beyond the Horizon, farce in Sheridan's The School for Scandal, experimentation in
Invisible Cities, grotesque satire in Alfred Jarry's Ubu, contemporary vernacular in Paul
Poon's The Happiest Day | lost and rhetorical drama in Shakespeare's The Taming of
the Shrew.

Thank you for your support for School of Drama students and our productions. We

especially look forward to welcoming you to many more of our shows during this 30%
Anniversary year and to our annual Graduates’ Showcase on 24" June.

Prof Ceri Sherlock
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Director's Note

This play has currently been staged three times: first in 2009 in Hong Kong, then in 2013
in Taipei National University of the Arts (TNUA) in Taiwan and now 2014 it returns to
Hong Kong in HKAPA. If every actor who has played a role in each production could come
together, and then have a look at each of the versions, they would be very happy, because
rehearsing this play attains a special glimpse at happiness itself.

“Broken" can be said to be a constant state of the world, and is also the emaotional logic at
the heart of this play. With a solid text-based given by playwright Poon Wai-sum, the roles
interact in juxtaposition with alternating realities and in constant collage with the flow of
the residual detritus of life. Hypocrisy and the fragile have to be honed and cleaned out
through scrubbing, and through this action life will become more fulfilling and authentic.
This is in part also reflected in working on the play. All in all, in the rehearsal process of
this play, you will always see the sincerity of the actor even in a small smile when facing
difficulties. | believe when everyone stands around and supports each other, you will not be
afraid!

Because of the "Broken”, we need to get a linkage. The following is a character's
note written by each actor. Perhaps you can already see the scenarios in this drama
and look forward their shining through on stage.

Old Woman: Letting go is not meant to be giving up; the prerequisite of letting go is not to
give up.

Tak: If you own an unremarkable pencil, how can you "leave a mark"!

July: The more we strive to live excitedly, the more easily we forget our own specialty.
Butterfly: Do not shed the tears of sorrow, but smile for the courage.

Policeman: Life is to not to obey blindly, most important is not to forget our initial impulse.

Anitya: Someday I'll be back, leaning against the trunk, take a salon for each of you. Thank
you!

Pilot: The problem will always be there, until you are willing to face it.
Ham: You live once and have only one mother! Happy Mother's Day, My Mom.
Mega: If there is no plane, human, why would they be so far separated?

Dandelion: Have you ever thought, the happiest moment of a dandelion, is when floating
or landing?
Cope with the ordeal by effort!
Burn the dates of youth by fire!
Step forward to the future by heart!

Roy Szeto

WMEXH Synopsis

HWEL-HTAEL X2 BEMESAEIS SAASTAMNMHE B
2 EAMEEED XANBR MEEWyMBTUKEREAE  BAAR
HMEEE—% REBRHE: MREEKRENR  HARGHEESE . BIEEH
FHEHEEHE MRRERBENTE . FHEHHEC ) HEBRNERAR
B AEERRAN—K  TEEST MIBEAT EX2EM BAET
BER-STEREEL SEBNGY THACHREINEIRRBES R
BTAREENEE Mega BTBE-HRPEBMKE  EETHLRE

TEEZEBABMBANEEA  SEBEERALCEOENNERR  TENM
EET L TEOMEESEA  MONEFRIYPRIT - HHREZESO
EETH— MBS ARKIERA - SAANBBEETR  BARBREN
B ORMEERSE  EHAERERE  BHEELE  TEAMNTEEER -

The plot revolves around city-dwellers who are in their late 20s, vastly different
in their background and work, leaving their usual position and role in search for
something buried deep inside their heart. Tak and his mother, July, make a living by
running a newspaper recycling business. Unlike his mother, though, Tak could not see
the bright future with their life and chose to runaway; Ham inherited his mother’s
fruit hawker business when she died, which left Ham devastated and he gave up on his
dream; Dandelion, a model, is searching for the happiest day she had had in her life.
She did not forget the day, but only lost it; Anitya is a photographer who fell in love
with someone but was being assaulted by a hermit crab; Butterfly is a travel guide
who is always day dreaming in her supernatural fantasies; Mega is a flight attendant
who had enough of her monotonous life. When she saw a train gliding through mid-
air and decided to pursue it, she found herself traveling in time...

Representing the lost generation who thinks life and relationships a little too difficult
to comprehend, these 10 not-so-grown-ups find themselves each standing at their
dead ends on the paths of life, clutching firmly on their emptiness in their heart. When
the minute imperfection in front of their eyes becomes unbearably overwhelming, the
only choice left to them might only be a step backward to gain a better view on their
paths again.
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Scene 1
Scene 2
Scene 3
Scene 4
Scene 5
Scene 6
Scene 7
Scene 8
Scene 9
Scene 10
Scene 11
Scene 12
Scene 13
Scene 14
Scene 15

The Human Landscape

The Night of Ulaanbaatar

The Reflection of the Pickled Pork with Rice
Ability-Natural-Super U
Lost Sheep and Mabile Hawkers n
Do not Attack Me l
2046 and the Four Seasons

Five Things

Do not Give Me Up

Metaphor of life

Separated Like Three Quarters

Into the Big Hourglass

Why Am | Here?

Knowledge Can Change the Fate

When | Left You

Scene 16 Changjei's Creation

Scene 17
Scene 18
Scene 19
Scene 20
Scene 21
Scene 22
Scene 23
Scene 24
Scene 25
Scene 26
Scene 27
Scene 28
Scene 29
Scene 30
Scene 31

Demonstration of Lifejackets
Resignation of the Photographer
Psychic

And then

Crime Recorded, | Believe

Endless

How can "Tak" be

The Wall

Third Anniversary of the Invisible Track

True or False

Reversing and Overlapping

Self-esteem and the Will to Live
Reclamation Crab and Stone Age
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A Huge Wave and the Three Misfortune
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Tak

Ham
Anitya
Mega
Dandelion
Butterfly
July

Old Woman
Policeman
Pilot
Hermit Crab (Voice Over)

Sergeant (Voice Over)

Chan Ting-hin 7
Leung Ka-chun
Tang Yu-ting
Lam Yin-ting
Tse Bing-ying
Wong Wing-suet
Lin Jiabao

Or Ying-tong
Li Ho-wang
Wu Tsun-ho
Tse Bing-ying
Zhang Yan
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Producer

Assistant Production Manager
Stage Manager

Assistant to Director

Deputy Stage Manager

Assistant Stage Managers

Stage Management Crew
Assistant Set Designer
Assistant Costume Designer
Production Electrician
Lighting Board Operator
Electrician

Lighting Crew

Production Engineer
Sound Operator
Sound Technician

Sound Crew

Costume Supervisor

Senior Dresser

Prof Ceri Sherlock (S) R#ES EERE Dressers
KM Ng Ka-man Ik

/|
Ng Tsz-ling .

ERDE B3 Props Assistants
Wong Chun-ho (Dr) Y
i

Merry Chow Yee-hang ZIEH
Ho Chi-iao (Dr) BEm =R Scenic Artist
Lok Lai-yi BhIRsE S i Assistant Scenic Artist
Tsang Wing-shun (Dr) = - T
Zhang Yan (Dr) 531 [%1513 Scenic Painters

A
Chan Long-yat e
Jacob Wu E2A
Natalie Ong aSaE RES Scenic Crew
Sandy Lam Yuen-shan
Wan Yin-sze
Juno Tam
Hui On-yee
Jacqueline Ip Tin-wai
Vincent Tsang
Luke Yau
Essky Yik
Wena Ho
Sou Sei-peng
Caroline Hui Chui-mei
Kwan Kai-kit
Victoria Lo i
Yeung Chun
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. (Dr) EEEFIRREL Academy Drama students

Jerman Chu Hoi-man (8) EZHEE Academy Staff

David Chan Kwong-wun
Jason Chu Siu-ming
Bernice To

Chow Hiu-man
Ho Man-ki
Jamie Mak

Cherry Yuen
Abby Lee Yan-yee

Zue Chan

Bobo Leung Ho-ki

Andy Tsang

Jacqueline Wong
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Yu Mei-po
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Head of Production [
Production Manager

Assistant Production Manager
Executive Assistant (Production)
Workshop Technician

Carpenter

Scenic Painting Assistant
Assistant Property Maker
Costume Shop Manager
Wardrobe Supervisor

Wardrobe Instructors

Costume Makers

Seamstress [ Stitcher

Wardrobe Assistants

(T) BARKESHSRER School of Theatre & Entertainment Arts Faculty Advisers
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Drama Faculty Adviser

David Filshie

John Chan
Wendy Mak
Simon Ho

Tang Cheong-ho
Billy Chu (1)
Simpson Chan
Andrew Cheung
Kath Tang

Tiffany Chow
Ng Siu-yu

Lai Yuk-lan
Noelle Li

Wan Chiu-ping
Cheung So-fai

Chow Ka-wai
Samantha Lam
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Voice Coach [ Assistant Lecturer

(Drama)

Seesy Chow
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Theatre & Entertainment Arts Faculty Advisers

A GEARME) PR i
ERGHEE (BaEX)  REX
EaAE (5E) HEE
ERGEE (HhRREE)  ENE
RETRERE Rizs
BREMR AR
(E1 - HEREAER)

AT (AREEH1T) BRET AT
e (FE) REE

Lecturer (Property Making)
Senior Lecturer (Theatre Lighting)
Senior Lecturer (Sound)

Senior Lecturer (Set Construction)

Head of Design

Artist-in-Residence
(Arts, Event and Stage Management)

Lecturer (Costume Technology)

Lecturer (Sound)

Felix Chan

Leo Cheung
Jim McGowan
John Phillips
Richard Roberts

Louisa Yau

Winnie Yiu

Yuen Cheuk-wa
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The Academy gratefully acknowledges the support and assistance

given to our production by all HKAPA Venue Technical Staff.
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The Academy Corporate Club aims to provide a platform for business leaders and individuals to appreciate

and support the works of our students, and at the same time to network and socialise with business
associates and friends. We sincerely thank the following Corporate Club members.

$E4hE Leaders' Circle:

EERE Q; LAl SUN GARMENT ﬁ" LAl SuN DEVELOPMENT
Mr & Mrs Ko Ying ) B OH OB X o B & 8 R

B 5
eSun Holdings Limited LA] F UNLHOLfiNGS
EREERAMRAD S B o® B M

TH A E® Executive Circle:

Media Asia % & 3

BRKER = IR
Chan Wing Kin bt Asia Financial

W2 - EENE (852) 2584 8709 » 2 EHRZE dev@hkapa.edu SRR R -
For enquiry, please contact Development Office on (852) 2584 8709 or via emall at dev@hkapa.edu.



