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House Rules

Dear Patrons,

In order to make this performance a pleasant
experience for the artists and other members of the
audience, eating and drinking, as well as unauthorised
photography, audio and video recordings are forbidden
in the auditorium. Please also ensure that your mobile
phones and any other sound and light emitting devices
are switched off before the performance. Thank you for
your kind co-operation.

BREHBENSES R MEEME 2013 — REFEI|RXRER  BRAERRZHHER . 5
RBERE | BB AR www.worldfestival.gov.hk EIER | —HEs  XHIEBERERKEERER
(2371 4171) REFZE N FERDERLOFRE10RET B R OTRAESEEMEBNEEYR  HBHE
caf2@lcsd.gov.hk ° {RIVEEER » HMEEER -

You are welcome to send us your comments on the programme(s) attended or the ‘World Cultures Festival
2013 — Lasting Legacies of Eastern Europe’ in general to enhance our future programming. Share your
views with us by filling in our "feedback” form online at www.worldfestival.gov.hk or send your opinion by fax
(2371 4171) or by mail to the Festivals Office, Level 5 Administration Building, Hong Kong Cultural Centre, 10
Salisbury Road, Tsim Sha Tsui, Kowloon, or email to caf2@Icsd.gov.hk with your contact information. Your
opinion is much appreciated.

MBRTRER - B BRE TR A REEENER -
The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances
make it necessary.

FEHEATEFRMEHERLEBHENER -

The content of this programme does not represent the views of the Leisure and Cultural Services Department.

S HIE UL Recycling of House Programmes

HMEBCOB THERA ST - EAERE  FRETIZISHAOLHRRER - Z#EE -
We hope you enjoy reading this house programme and wish to retain it. If you do not wish to keep it, please return it to the
admission point after the performance for recycling. Thank you.

@
17%\ SHEIEGRSH
Class 7A Drama Group Limited
HEXE MHREE

The Memoronclum

8-9/11/2013 (& Fri- 7 Sat) 8pm
10/11/2013 (8 Sun) 3pm

FE LR OEIS
Hong Kong Cultural Centre Studio Theatre

HEERA3NE  BIFE150EPERE -
Programme duration is approximately 3 hours with an intermission of 15 minutes.

BEEH (EL2[REEH)  MREXFS
In Cantonese(and some “Ptydepe”)with English surtitles

RE B BARESE

This programme contains smoking scenes

11 A9 RREREABAR  BINERELSZH -
There will be a meet-the-artist session after the performance on 9 November.
All are welcome to participate.

Art Direction: Allan Tsui Graphic Design: Darcy Wong




ok Bt

HoBTREMS [ R CERE ] RIES
THE—ENEYRE (AT EMHE S
O HAZBAEN  BSERERE - SF
WEMEA [ REEE | BEE  SAREER—
B ARKMENERRAFENS - BRRE
ERE S THEE T (LR ERE RS RES -

EREBENERGENEESEEZERSEEN
BBk FR  DEBERZMAAETERE
- I MEERANmERERENANSEMBTRNIEE
F oS RMREZBFIWLBE K HHEBENBEL - RBETR
EPBREETE - xeHEZEL2HNERSE/BIR—BMNEIR - &
RELTANEBE(NEBRER)  KRERBBEFREARE - FEWHAF
REDEBIBE R TF A EM & (IRE - FHHIE) o

ERENEAENSHRET  EAERNBEELREEREEEEHMHE
Hgn =B RGN BEED - HESERE T WERETDE ; 15M
IBNBERABENEGRBLRBFRPALZNERZTE . HEMGTS b
EXELERESCLE M ERBEIS D B S RMNERRERMMAI L
BAOMER  EMADERBYEBEREAERT - LELREEDE
o AFLEERTEIAMN LD - NEELE - TAMIBBEEERER
ARG AER A BIE (BB  BABARBRR L CRERALR) » UK
BREZEESHEREN (RBEE) SRS -

BRTYSZEREN  BMEBERHTSHLEMT  BREEFRIFEET
g EXNBREHR - RE - 83008 - KEIE - T - BE - BE2
ik~ BRBAR  URBREERS - BREBAREHERREBUE

HASEBEERE MR LR 2k -

Gl

BN EBEBEBREENE

Message

Since 2005, the biennial World Cultures Festival series has started its wonderful journey
from Latin America, crossing the Mediterranean, the Silk Road and Asia, and arrived at
Eastern Europe this year. Riding on the theme of ‘Lasting Legacies of Eastern Europe’,
this year’s Festival will feature some of the most representative artists and art forms from
the Eastern European region, showcasing its rich and diversified cultures and traditions
as well as contemporary arts development.

Opening the 2013 Festival is the modern ballet Anna Karenina by the internationally
acclaimed Eifman Ballet of St. Petersburg, which brilliantly decodes Russian literary giant
Tolstoy’s classic with its innovative and original choreography. We are also honoured
to have two great theatre masters and their companies taking part in the Festival.
Prominent Russian director Lev Dodin and his werld-renowned Maly Drama Theatre of St.
Petersburg—Theatre of Europe will perform Chekhov's signature play Uncle Vanya, while
Polish contemporary theatre luminary Krystian Lupa will present his popular and intriguing
work Persona. Marilyn with the Dramatic Theatre of the City of Warsaw.

A strong line up of traditional Eastern European programmes is another notable
achievement of the Festival's curatorial pursuit. These include the military songs and
saber-wielding dances by the Don Cossacks State Academic Song and Dance Ensemble
in honour of Anatoly Kvasov, and the captivating performance by the Terem-Quartet
with their traditional Russian folk instruments. Furthermore, the exuberant charm and
energy of Roma culture is set to enchant audiences through the music and dances by
the Budapest Gypsy Symphony Orchestra and the Romafest Gypsy Dance Theatre of
Romania. The divine voices of Serbia’s Divna and Melodi have extended the art of sacred
singing and injected new vitality into ancient Byzantine chant. Local productions to be
staged at the Festival include the rendition of the late Czech Republic President Vaclav
Havel’s The Memorandum by Class 7A Drama Group, Uasiankrainian Jam by JohnChen
Ensemble and the Eastern Europe Postcards concert by the Hong Kong Philharmonic.

Apart from stage performances, the Festival also offers a rich array of extension activities,
such as the arts criticism mentorship programme, film and video screenings, exhibitions,
arts salon series, masterclasses, workshops, talks, backstage tours, meet-the-artist
sessions and school tours, with the aim of capturing a full landscape of Eastern European
cultures.

May | invite you all to join us on this cultural journey to Eastern Europe.

Mrs Betty Fung
Director of Leisure and Cultural Services
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Artist’'s Note

| had the following conversation with a certain bureau chief Gross on a certain day:

Gross : “Yatyau! Aren’t you 7A (Class7A Drama Group) guys so fond of adapting
classics into Chinese or contemporary settings?”

Yatyau : (Ra ko) “Hutu d dekotu...”

Gross : “No, plays like The Chalk Circle in China, And Then There Were None and
Macbeth in Macao were all very well received!”

Yatyau : “Degto yl tre entvester.”

Gross : “Well...then why didn’t you adapt The Memorandum into the Hong Kong
context this time?”

Yatyau : “kyleg gh, Grojto af xedob?”

Gross : “What? You already did?”

Yatyau : “Ykte juh geboj!”

Gross : “Is this Hong Kong? How come it looks like Eastern Europe in the 1960s...”
Yatyau : “Ykte juh geboj?? Fys dep butrop gh!!!l”

Because of this, our friend suffered a great set back and eventually, the bureau chief
lost his job too.

On the same day, another friend Balas, a certain deputy chief of a certain bureau,
came to chat with me:

Balas : “Yatyau! The Chinese name of the play was translated as The Memorandum
or The Memo before, how come this time it is translated as Ptydepe? Is this
some sort of a word game? Come on, talk to me!”

Yatyau : “Ra ko hutu d dekotu!”

Balas : “Pty’, like ‘Ptyalism’?”

Yatyau : (Degto yl) “tre entvester!”

Balas : “‘de’, for dethrone?”

Yatyau : “kyleg gh? Grojto af xedob!!!l”

Balas : “pe’...” (thinking hard)

Yatyau : “Ykte juh geboj...Fys dep butrop gh...”

Balas : “How dare you! Are you saying that our government only knows ptyalism
and will be dethroned? And even dare to say our government is ‘pe’?
This is ridiculous, how dare you ridicule our government, I’'m going to
report on you!”

As such, not long after, this friend has been promoted to bureau chief.

Yatyau
Translation/Adaptation
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Oirector’s Note

When Vaclav Havel wrote this play, Czechoslovakia was still under the
Communist totalitarian regime. The world it portrays is totally different from the
one that we are familiar with. What is worth noting is that it is not “a totalitarian
world that makes people fear” but rather “a world that is made up of lies”. In
such a sphere, everybody knows that the so-called “convictions” that everybody
holds onto are all pretences — you know very well that | pretend, and | also know
very well that you do too, and this gives rise to very different views. Some of
the behaviours, if scrutinised by the value system that we are familiar with, are
simply beyond comprehension. But in the world in the play, they are considered
reasonable phenomena. This is one thing that the audience must take note of
when they see the play.

There is one point in the play that the audience may find it logically problematic,
thinking that it must be a slip of pen or a flaw of the script. However, if one uses
the logic of the world in the play instead of the logic of our own world, we will
soon understand that it is no problem at all. Those who have not seen the play
and do not wish to know too much may skip the following paragraph and leave it
till after the performance.

At the beginning of the play, the bureau chief receives a memorandum
written in Ptydepe, which, as he later on finds out, actually describes his “firm
opposition” to Ptydepe. However, at the time when the bureau chief receives
the memorandum, he does not even know that such Ptydepe exists, so how can
he possibly have a stand? This looks like a problem of the order of time, as if the
playwright has made a mistake in the order of the happenings. However, if it is in
“a world made up of lies” where everybody is making things up as they muddie
along, well then isn’t it normal that “the above” simply assumes that the bureau
chief already has a firm stand and therefore writes the memorandum accordingly
without even bother looking into the details? When “the above” wants to find
someone to overturn Ptydepe, isn’t it only natural that he simply “says” that the
person has a “firm position”, and commends his outstanding performance in the
past with no hesitation? Therefore, if we use the value system that we are familiar
with today to look at the situation, what seems to be logically contradicting is
actually perfectly normal in the world of absurdity. This is exactly the most ironic
and absurd part of the play! (Director’s note: some productions in the past may
take that Marie is translating erratically, and all the content is actually made up by
her. However, according to the Marie that we know, we tend to believe that she
is not as daring as such; moreover, judging from the theme of the play, the erratic
behaviour of “the above” actually accentuates the irony of the play).

Last but not least, my heart-felt thanks to the cast and the crew for their total
dedication to the production, as well as the relentless support from the Consulate
of the Czech Republic.

Yatyau
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The Memorondum

nE Scenes

&%—¥% Scene 1
REWLAE HEXE L Bureau Chief's Office  Morning

88 4% Scene 2
B E A Ptydepe Training Centre

=15 Scene 3

HZEh O EE Secretariat of the Translation Centre

M5 Scene 4
BEIAZE Bureau Chief’s Office

#EhiEScene 5
B HEF A Ptydepe Training Centre

$74 Scene 6

H:ZR /B2 E Secretariat of the Translation Centre

- %R 15 9§8 Intermission of 15 minutes -

gt Scene 7
BRWHAE 2 HEF L Bureau Chief's Office  Another Morning

#I\15 Scene 8
BT ER R Ptydepe Training Centre

FENi% Scene 9

R OMEZR Secretariat of the Translation Centre

&+15 Scene 10
B E /A ZE Bureau Chief’s Office

#+—1% Scene 11
i T E2 0 Ptydepe Training Centre

£+ —4 Scene 12
2 LR EZE Secretariat of the Translation Centre




& B Cast (W35 In order of appearance)

Bl Stephen Au
S4Bk Chu Pak-him
FRIEZE Chan Ching-kwan
ZEEAF Wong Chung-ming

ZEFAEX |_aw Chung-kin

H_|

&4 Wong Chun-kit
H b4 & Other Clerks

A& Chau Ka-fai

BB {2 Matthew Cheng
22} Ida Leung

I5Z=7F Alice Fung

EXIBEE Sit Hoi-fai

gfas
ffias
g as
gfias
fas
fhas

g as

fifias
ffas
i as

ffias

Josef Gross (/& Bureau Chief)

Jan Balas (&S & Deputy Bureau Chief)
Vaclav Kubs

Hana (J§&#Z Bureau Chief’s Secretary)
J. V. Perina (&F 3 5&EM Ptydepe Instructor)

Ivo Kalous (B8 & Clerk)

Zdenék Masat (BIREAR O E1E
Head of the Translation Centre)

Jan Kunc (2B3 5 8 Ptydepist)
Helena (#$F9=E1E Chairperson)
Marie (Bl OHE

Secretary in the Translation Centre)

Jirka (E5#8 & Observer), Suba

Rl1E R B41E A B Creative and Production Team

HE/WE/ R

Director/ Translation/ Adaptation

[R £1Z £ Original Music

SZORFTREEHRS
Stage Design & Art Direction

& ¥ 3% 5t Lighting Design

PR 2E 5% 5+ Costume Design

FZ 45T Sound Design

% B Assistant to Director
EZ® Producer

HUYELEIE Production Manager
£2 & B-E Stage Manager

#1178 & B E Deputy Stage Manager

Bh¥E £% & BEEE Assistant Stage Manager

EH#ED Production Electrician
PR & 31 Wardrobe Supervisor
{b kBl Make-up Designer

2 4 B3 Stage Assistant

FERIES Surtitle Operator

BB English Translation

— 4K Yatyau

EEfE L Dr Samuel Lo
41208 Allan Tsui

PR 2 Billy Chan
2 £ 3 Shybil Yuen
{E223H Becky Yam
Bt /2 Grace Yuen
30 Alex Lam

ﬁ-

E K5 Bonnie Wong
{5 {& Carvid Ngai
B 5 Mandy Lai

B Zoe Yim

EFEZE Wong Kwan-kwan
BI8% Lui King-chun
#B3E {8 Ada Cheng

2512 Leung Chi-wai
REL Leung Chi-wing

#1512 Siu Yuet-ting

{R%& - B F#E Paul Wilson

Script © Vaclav Havel's Estate c/o Aura-Pont s.r.0., Prague, Czech Republic



AE Synopsis

BT ET —BE2HHNNE B (Ptydepe) - R THRABEEEINESE
ERNER BENIRIUERLETRMATERIF >

EX ERRUE-—HASBENERNENE - tx2ETE  BENATE
RAFESHENE RER—ARTEE - XfER BERSNBER -

Ptydepe JII#EMARBIFIRAINAT - AEERRLFREATERIFIE
T3 3t 1B o

“Ptydepe”, a new language invented by the government to ensure terms are so
precisely defined that documents are error-free. It is probably the world’s most
superfluous language.

A bureau chief receives an incomprehensible memo written in Ptydepe. In pursuit
of an official translation of the memo, he runs into a series of crises that spiral
further and further into absurdity...

The word Ptydepe was invented by Havel for this drama and has since become a
byword for Czech government documents.

3
|
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Miwhik - 188 (1036-2011) Ha
- Playwright
Viaclov Hovel

RRALR - BERFESERKRESR T/HF  LAEHRBEIAE « (B B
1965 F B - FRI G 2E] - REBERABR - MAELHBANEES
E - IRMBENEAERANERG  TERRELENHE  ERENES
WIMEELR - ETFERABERDAER - THIERER  HAHEETRETASEN
BiE  AIXFERARELRH —ERANVERLER - BEAREESR  BERN
BUEA ATRESRBUTIESE - thERGHEAMET CEES) - GUzRME
S SEm e

HHTORMNERE  BEFIRIAANRBCHRLOHER ] - HBIRIGER
HAEE - MEMZEQMAET  FRICBSEETHEEL  KPWE L BiEss &
TR ER  REMDABRBURERETEER - X HEHMERN
ARALTBR(LLER)  EXERIBERBUNFETHEFES S HAEK
Mo1977F  REMEAERNRRECE T —HARG  ESERTERE
TAMEWRBANHERSHNRR  GROBUZ[BERAMNER G IMEAR I
S| RERHEENER -

R EHERAT » 1983 FHUT ARG 4ERE B L Him A Mg tui2m - gL
FEREREC(EERE) MBS A - 1£1989F 6 B4 Hi » R - REME@F
NERBHRFEFEEODRE  ERARELHBRERTEBIMEEEE
BN ERONFREERE  BRIABASEG ] - BERRESEGTNEE
REEMABAZ—  BFPIEERRERAUS KBRS - 1993 FH A
RERANEETRESS -

WMERMNR2011E12 B 18 HELERESR - EE+ AR °

Vaclav Havel was already working in the theatre at a young age, and trying his
hand at writing plays. The Memorandum was completed in 1965, sometime
before the “Prague Spring”. Havel had to face a huge censorship machine when
writing the play: if they were considered to be critical of the government, not only
would they not be allowed to be staged, Havel himself could also be put in jail.
This explains why this play is full of apt allegorical references, such that it seems
to be telling an absurd fictional joke while actually it is attacking an unjust regime.
Only by doing so could Havel’s plays slip through the government’s censorship
net. His other works from the same period include The Garden Party and The
Increased Difficulty of Concentration.

Faced with an unjust regime, Havel advocated that everyone should speak the
truth from his conscience. After Soviet troops occupied Prague, Havel was
publicly persecuted. His works disappeared from libraries, his home was bugged
and he could not even keep his job. But Havel insisted on writing to express
dissident opinions, and together with other dissidents published the Manifesto
of Charter 77, which demanded that the government of Czechoslovakia abide by
the human rights terms in the Helsinki Accords. In 1977, Havel even wrote a letter
to the then Party Secretary, pointing out the corruption of humanity under the
current social system and the breakdown of the system itself. In the end, he was
accused of “endangering the interests of the republic” and put in jail, which drew
international attention.

Under international pressure, Havel was released in 1983 on the grounds of a
lung disease. He continued to be the spokesman for Charter 77 thereafter, and
from 4th June 1989 onwards, countries in the Eastern bloc such as Poland,
East Germany and Hungary were gradually democratised. With the support of
Gorbachev, a new generation leader of USSR, the Czechs protested in the streets
to demand judicial independence and public free elections. They succeeded in
gaining political power by non-violent means, in what is known as the “Velvet
Revolution”, of which Havel was one of the key thinkers and leaders. Havel went
on to become Czechoslovakia's last president in 1989 and the democratic Czech
Republic’s first president following the division of the country in 1993. He died on
18th December 2011 at the age of 75.

Photo © OIdFich_\ékécha
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Yatyau is the Artistic Director of Class 7A Drama Group. He holds a doctoral
degree in Education from the Chinese University of Hong Kong (CUHK), a
Master of Arts degree in Theatre Studies from the Middlesex University in
the UK, a Professional Diploma in Playwriting (Distinction) from the School
of Drama of the Hong Kong Academy for Performing Arts, and a Bachelor of
Science degree (Hons) from CUHK. He has written over 60 plays which are
known for their interesting philosophical subjects that inspire the audience
to reflect on life. His ceuvre of original plays includes SEVEN: Lost and Lust,
Cherry Inc., Black Swan, Wonderland, 73A and Taxi Passengers. He is dedicated
to promoting the abstract minimalism of theatre aesthetics which is contrary to
the staged TV dramas that are flooding the theatre stage today. His directorial
works include Macbeth in Macao, And Then There Were None, The Chalk Circle
in China (as co-director) and Summer and Smoke (as co-director). He received
the Outstanding Young Playwright Award at the Hong Kong Drama Awards
in 2000; and the Rising Artist Award for new talents from the Hong Kong Arts
Development Council in 2003. He is currently a School Development Officer of
the Quality School Improvement Project of CUHK.

.

EE&EL Or Somuel Lo
[REIZ#E Originol Music
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Dr Samuel Lo trained at the Hong Kong Academy for Performing Arts and
graduated from the Chinese University of Hong Kong (CUHK), majoring in Horn and
Composition. He holds a Doctor of Music degree from CUHK where he studied
Composition under the tutelage of Law Wing-fai, Professor Chan Wing-wah and
Professor David Gwilt. Lo has a diverse ceuvre which covers music for orchestra,
wind, chamber, opera, musical, dance and theatre. He won CASH Golden Sail Award
for Best Serious Composition in 2011 with his score for the musical, The Legend of
Zhang Baozai. He is currently on the faculty of CUHK, and is active as a composer
and a conductor. He is also the Vice Chairman of the Hong Kong Composers’ Guild.

fREEAR Allon Tsui
EaRFREEINE Stoge Oesign & Art Oirection
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ERZEARIEDERE Y2007 FAREESEBERH UK EA/RTNE

ArtisTree RE (NEEEF X FRE) F - 2006 F & (TEHL K
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ZEaMmE R RERFTAN o

Allan Tsui graduated from the Hong Kong Polytechnic University and the Hong
Kong Academy for Performing Arts where he studied Design, Film and Television
Production, Set Design and Costume Design. He was awarded a Diploma in Design,
a Diploma in Theatre Technical Arts (Film/Television) and a Bachelor of Fine Arts
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degree (Hons). In the last decade or so, Tsui has designed the stage for over a
hundred productions spanning theatre, dance, opera and musical. More recent
works include Red (first run) for the Hong Kong Repertory Theatre and the musical
The Passage Beyond for the Actors’ Family. His designs were seen in the ArtisTree,
Memories of King Kowloon. Tsui was selected as the Theatre Designer in the Hong
Kong Theatre Design Exhibition 2006 with his creation Ah Dull and Little Dragon I
— Magic Window. In 2007, he represented Hong Kong to participate in the Prague
Quadrennial 2007. In 2012, he was nominated for Best Set Design at the Hong Kong
Drama Awards with his designs for Red (first run). He is currently a freelance designer
for exhibitions, sets and costumes for stage productions.

fEEE Billy Chon
MEYeaRst Lighting Oesign

PRIEZETE P BB R E MBS B - 1991 F A8
EBEBER: » TEBIBE IR - EEENHRME
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Billy Chan first came in touch with theatre lighting when he was in secondary school.
He entered the Hong Kong Academy for Performing Arts in 1991 where he majored
in theatre lighting design. His notable productions include City Contemporary Dance
Company X Yuri Ng’s Love on Sale, Edward Lam Dance Theatre’s Design for Living
and PIP X Edward Lam Dance Theatre (ELDT)’s L’Empereur du Chant. More recent
productions include Radiant Theatre’s The Mixed Doubles, Metro-HoliK Studio’s At
Last, We Met, Trinity Theatre’s Will You Remember Me?, ELDT’s Awakening and
What is Success?, Dance on Parallel Lines Series (2): Dialogue, Hong Kong Dance
Company’s Evacuation Order and Feng Shui, Chung Ying Theatre Company's An
Inspector Calls and Les Miserables, Tang Shu-wing Theatre Studio’s Thunderstorm,
the Hong Kong Arts Festival 2013 programme Heart of Coral and Smear. He was
selected to participate in the Prague Quadrennial with Colour Fugue in 2007 and My
Life as a TV in 2011, and won Best Lighting Design at the Hong Kong Federation of
Drama Societies Annual Awards with the Hong Kong Repertory Theatre production
of Secret of Resurrection in 2008.
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Shybil Yuen started practising in the theatre when she received her training at
the Hong Kong Academy for Performing Arts during 1990 to 1993, where she
was awarded the Best Student Designer Prize, the Best Potential in Design
Scholarship in 1993, and the Jacky Chan Overseas Placement Scholarships to
Antwerp Youth Theatre in Belgium (1993 to 1994). In 1998, she obtained her
master degree from the Slade School of Fine Arts, University College London
and became the first Chinese being awarded the Leslie Hurry Prize in London in
the same year. She was awarded the Best Costume Design by the Hong Kong
Federation Drama Association and RTHK in 2007. She also participated in the
Prague Quadrennial (2003 & 2007) and World Stage Design (2005 & 2009).
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S&5R 5 Sound Oesign

FTEHBEENE B EEEREERT R EEETE
o il s SERTEEARES x FEH x
HAEXERTEREBEE (RN ; BHT B
(i) R(BEEER) ; flRZa(RMAZBI(E
BEREE)  (BERKR) R(ERB%): BRE
BCZFI) RERAENFTORE)  BITNE (W3
BYTAMIE B A(GE E2012) R EBEND ;
RAEIS (@ EE ) & (BT since 1960s) ; HEBIE (A BE B HEEE
) BEREERE RABS(ERRAS — PEERY - BENEF (KE
HEH)): EBFEE(EHEREE) SHmENER (EREN 2B
SER)R(EHEEZR) S - MEMEBEEEZBEEPHEEIE - Kearen Pang
Production * EE Btk XK EIEE -

19



20

Becky Yam graduated from the Hong Kong Academy for Performing Arts where she
was trained in Sound Design and Music Recording. Her recent sound design works
included Daddy Long Legs by Chuang Dian Theatre X Vikki Tong X David Do X The
Theatre Wonderland; Useless and Love Story of Moses by BHT Theatre; Dinner
with Friends (first run and re-run), Momotaro is Coming and The Death of Zukasky
by Chuang Dian Theatre; The Child King and Paper Princess in Wonderland by
Make Friends with Puppet; House of G by One / Eight, Macbeth in Macao and Text
Experimenting Ill by Class 7A Drama Group, Searching for Da Vinci and The Mariana
Trench since 1960s by Theatre Ronin, A Hong Kong Shopping Mall Odyssey:
Searching for the Happy Man by Prospects Theatre; Wilderness of Soul by the Hong
Kong Federation of Drama Societies / Theatre Ronin, Dr. Tim Ding’s Factory by the
Hong Kong Repertory Theatre, Shylock Holmes’ The Case of Speckled Band and
Death of a Salesman by The Absolutely Fabulous Theatre. She has also worked with
other performing arts companies, including Chung Ying Theatre Company, Kearen
Pang Production, Amity Drama Club and Jumbo Kids Theatre.

Pkl Groce Yuen
EiEiE Assistont to Director
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Grace Yuen graduated from the Hong Kong Academy for Performing Arts with a
Bachelor of Fine Arts degree (First Class Honours) in Performance. While at the
Academy, she was awarded the Colin George Prize, Disney Scholarship, Hang
Seng Bank Scholarship, The Hongkong Bank Foundation Hong Kong - Mainland
Exchange Scholarship and the Hausammann Scholarship. She was selected in
the International Youth Exchange Programme 2007 organised by the Home Affairs
Bureau and the Commission on Youth to be on a delegation for cultural exchange
to Singapore which consisted of students from tertiary institutes. She also
represented the Academy on touring performances for exchange at the Tarragon

Theatre in Toronto, Canada, and the Western Australia Academy of Performing
Arts in Australia. She was thrice awarded the Outstanding Actor Award with her
performance in Academy productions of Autumn Execution, The Threepenny Opera
and Tartuffe. Yuen won a nomination for Best Actress in the 2nd Theatre Libre with
her performance in Prospects Theatre’s production, True Man Show in Showroom,
and another nomination for Best Supporting Actress (Tragedy/Drama) with Doubt
at the 22nd Hong Kong Drama Awards. More recently, she has participated in the
creative process, such as the Site Specific Dance — Quanquan Il by Ivy Theatre
(as creator and performer) in the Hong Kong People’s Fringe Festival 2012, All in
the Timing for Bravo Theatre (as playwright), Cabaret 2011 and Cabaret 2012 for
The Whole Theatre (as creator and performer). Yuen is currently a freelance theatre
practitioner, a drama instructor and a member of the 7A Salon.
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Alex Lam graduated from the Chinese University of

Hong Kong with a Master of Arts degree in Cultural
Administration, and has been an arts administrator
in the performing arts for more than ten years. He is currently the Programme
Manager of Class 7A Drama Group, playing administration and producer roles.
He is also a Drama Assessor of the Hong Kong Arts Development Council.
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Bonnie Wong completed a drama course at Division of Extramural Studies of
the Baptist College (now the Baptist University), and is currently the Production
Manager of Class 7A Drama Group. She has worked on many productions, both
on stage and backstage. They include Class 7A Drama Group’s Macbeth in
Macao, SEVEN: Lost and Lust (First run and re-run), Our Memorable Moment,
Text Experimenting Ill, And Then There Were None, Cherry Inc., The Chalk Circle
in China, Tino / Am / used, Wonderland, Summer and Smoke, PE Period, The Big
Happy Dying, Death (First run and re-run, and then a tour to the Shanghai Expo
before returning to Hong Kong for another run), Roadshows and the Hong Kong
premiére of the musical A Wide Wide World Out There which was part of the
concert series jointly presented by the Tianjin University and the City University of
Hong Kong.
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Graduated from the Hong Kong Academy for Performing Arts in 2005, majoring
in Stage and Technical Management, Carvid Ngai is a freelance production
manager and stage manager. His recent productions include Hyper by Springtime
Experimental Theatre, A Beautiful Day by Actors Family, Zhong Nui by Perry Chiu
Experimental Theatre, Before & After by Wild Feast Stage Art, Seven: Lost & Lust
(Re-run) and Macbeth in Macao by Class 7A Drama Group; Steel Magnolias and [
Am Who | Am (Re-run) by Young Springtime Theatre, and Arts Project Performing
Arts Marathon @ Shum Shui Po by the Academy.
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Mandy Lai graduated from the Hong Kong Academy for Performing Arts,

majoring in stage management. While at the Academy, she was awarded a
departmental scholarship to visit the USITT Exp in Canada (2005), The Hongkong
Bank Foundation Hong Kong — Mainland Exchange Scholarship (2004). Recent
productions include Prison de Ballet, Lokamochi Mamiba, The Crazy Garden
Show, Big Big World, Those Were The Days (9th run), Dear Victoria, Table for
Two, Girlie Madhouse, Macbeth in Macao, Teen Wave and That Summer.

EilX Zoe Yim
ABESEE Assistont Stoge Monnger
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Zoe Yim graduated from the Hong Kong Academy for Performing Arts with
a Bachelor of Fine Arts degree (Hons), majoring in Arts, Event and Stage
Management. She has worked with various companies on productions include
Upcycle Me, Do You Sing? Dare to Sing! which was part of the International Arts
Carnival, Metro-HoliK Studio’s At Last, We Met and Lady Samantha, Blast at the
Hong Kong Arts Festival, Waiting for the Match by Cinematic Theatre, Martyrs
On The Slope by Amity Drama Club, Lost n” Found by Unlock Dancing Plaza, and
Table for Two (4th run) by Trinity Theatre. Between 2011 and 2012, she worked
in stage management in the Education and Outreach Section of the Chung Ying
Theatre Company. She is currently a freelance theatre practitioner.
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Stephen Au is a veteran in cross-media performing arts, spanning film, television
and the stage. He worked as a reporter, and in 2000 opened Bruce Lee museum,
the Dragon Pavilion, on his own funds. He also founded the Xin Combat magazine
in the same year. He became a full-time actor in 1990, and since then has appeared
in dozens of films and TV dramas. He was also twice nominated as the Most
Popular Programme Host. He began appearing on stage in 1996, and was invited
by many drama groups. He has starred in over 30 stage productions, and in 2007
was the first ever Chinese actor to perform The Caveman, the longest-running solo
play in Broadway. It enjoyed great popularity and has had seven re-runs. In 2009,
he was nominated for Best Male Lead (Drama/Comedy) at the Hong Kong Drama
Awards with his performance in The Visitor and The Caveman. Apart from acting,
Au was also the Martial Arts Instructor in the The Swordsman and Taichi. He has
also written several scripts, including the Gospel plays, Trust for Tomorrow, It’s
Real Christmas, Let's Talk about Jesus, God’s Will Café and To Home with Love;
the musicals Sai Fung and The Cat and the Solitary Man; the solo shows Captain
China, Captain China 1/2 and Miyamoto Musashi. In 2010, he formed Theatre
Dojo with Phyllis Man. Its inaugural production, A Time for Fairwell was such a hit
that it soon enjoyed a rerun, and was taken on tour to Vancouver in September
2013. Another production, Miyamoto Musashi, was a box office hit and won critical
acclaim. Au is currently an artiste with a local TV station, a columnist, a Navigator
for Theatre Space, and a lecturer at the Department of Communication Studies of
the Hong Kong Baptist University.

KA Chu Pok-him
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Chu Pak-him is a member of the group Juicyning,
and has been collaborating with many other
performing arts companies. He was formerly a full-
time staff of the Chung Ying Theatre Company, and
recently he appeared in The Big Big Day. He is a
columnist with the arts magazine DeltaZhi.
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Matthew Cheng graduated from the Hong Kong Academy for Performing Arts
with a Master of Fine Arts degree in Playwriting. While at the Academy, he
won the Outstanding Script Award. In 2002, he won the Best Script Award
at the Here and Now Scriptwriting Competition organised by the Hong Kong
Repertory Theatre with The Bloody Hell, and won the Outstanding Young
Playwright Award at the 12th Hong Kong Drama Awards; and Best Supporting
Male Actor in Take This Waltz at the 14th Hong Kong Drama Awards. He
was named Outstanding Young Artist at the Arts Development Awards 2007,
and his script The Last Supper won the Best Play award at the 21st Hong
Kong Drama Awards and the 4th Hong Kong Theatre Libre. His recent works
include The Moment 2 for RTHK, and The Invisible Man in Class for Actors’
Family in the Leisure and Cultural Services Department’s Community Cultural

Ambassador Scheme.
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[EzRiE Chou Ko-foi
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Chau Ka-fai graduated from the Hong Kong Academy for Performing Arts where he
was trained in Performance at the School of Drama. He is an active figure among
various theatre groups in the capacities of playwright, director, actor, designer and
drama instructor. His recent productions include Class 7A Drama Group’s SEVEN:
Lost and Lust (First run and re-run), Our Memorable Moment, Death (Three re-
runs as well as a tour to the Shanghai Expo), The Chalk Circle in China, Summer
and Smoke and The Big Happy Dying; Alice Theatre Laboratory's Offending the
Audience and One Hundred Years of Solitude (In Beijing and Hong Kong); Theatre
Dojo’s Miyamoto Musashi; Amity Drama Club’s The Nameless Tomb; Prospects
Theatre’s A Kid Story and Chung Ying Theatre Company’s Frankenstein. Chau is
a dedicated worker in theatre education and training, boasting years of teaching
experience in the field. He founded a studio in early 2000 to promote theatre in
schools. He has been a member of 7A Salon since 2009.

2 Ido Leung
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Ida Leung graduated from the Hong Kong Academy for Performing Arts with a
Bachelor of Fine Arts degree (Hons) in Drama. While at the Academy, she was
awarded the Jackie Chan Charitable Foundation Scholarship, the Hang Seng
Bank Scholarship, and the Chung Pu Memorial Scholarship. She appeared in such
Academy productions as Dangerous Liaisons, The Wilderness, The Sailing City,
Daman Yankees and Woyzeck, and won the Outstanding Actor Award for 1998-
1999 with her performance in Dangerous Liaisons. More recent appearances
include Miyamoto Musashi, Agnes of God, Steel Magnolias, The Hollow, Talking
With, Reverie of an Empire, The Empress and The Legendary Heroes, Frankenstein,
Let Me Love Once, A Taste to Remember, Blogway Show, A Foxy Tale (re-run),
Judgment at Nuremberg, Second to Whom, For You Are With Me, My Mother
Said | Never Should, and Step Two of One of the Lucky Ones. She won the Best
Lead Actress (Tragedy/Drama) with her performance in Hong Kong Stories: Nathan
Road at the 15th Hong Kong Drama Awards, and a nomination for Best Supporting
Actress (Tragedy/Drama) with The Wild Duck at the 16th Hong Kong Drama
Awards. Leung is currently a freelance actor, drama instructor and an adjudicator at
the Hong Kong School Drama Festival.
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Chan Ching-kwan graduated from the Hong Kong Academy for Performing Arts
(HKAPA) with a Bachelor of Fine Arts degree (Hons) in Directing and Advanced
Diploma in Performance. He is an active figure in various theatre groups in the
capacities of playwright, director and actor, dedicating to devised theatre and
creative acting. His recent productions include The Slaughter (as director) by
HKAPA; i-City (as playwright and director) in the Hong Kong Arts Festival; The
Beautiful Heart (as director) in the International Arts Carnival; Formula in Love (as
director), Wonderland (as director, a Top Ten performance selected by Theatre

2{



28

Borderless); The Chalk Circle in China (as co-director, a Top Ten Most Popular
Performances at the Hong Kong Drama Award) by Class 7A Drama Group; We All
Grew Up This Way (as director) by Touch Theatre; and A Wide Wide World Out
There (as playwright and director of both the 2007 Hong Kong premiére jointly
presented by the South China University of Technology and the City University
of Hong Kong and the 2013 version by Touch Theatre). He is currently a Drama
Examiner of the Hong Kong Arts Development Council and Sector/Subject
Specialist (Drama) of the Hong Kong Council for Accreditation of Academic &
Vocational Qualifications.

#BTAER Low Chung-kin
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Law Chung-kin is the Director of Stage Art and Education of Sophie Stage, as
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well as a freelance actor, theatre educator, and a former tutor for Liberal Arts
Studies in the Hong Kong Academy of Performing Arts (HKAPA). He obtained
a Bachelor of Fine Arts degree (Hons) in Performance from HKAPA in 2003 and
an M.Phil. degree in Philosophy from the Chinese University of Hong Kong in
2010. Law strives for integrating theatre, philosophy and education and actively
promotes academic research and philosophical reflections in theatre. He will be
participated in Grandpa Foxy by Ming Ri Institute for Arts Education.
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Sit Hoi-fai graduated from the Hong Kong Academy for Performing Arts with a
Bachelor of Fine Arts degree (Hons) in Drama. He joined Class 7A Drama Group
for one year as a full-time actor under the Internship Scheme of the Hong Kong
Arts Development Council. With the company’s production Cherry Inc., he was
nominated as the Best Supporting Male Actor at the 20th Hong Kong Drama
Awards (Tragedy/Drama). His recent performances include The Professor and
Field of Dreams (Re-run) by the Hong Kong Repertory Theatre, Gross Indecency:
The Three Trials of Oscar Wilde by Pants Production, Animal Farm (Re-run) by
Theatre Noir, Open Relationship by W Theatre, Messiah (as actor and translator)
by We Draman Group, Beyond the Words by iStage, Texts Experimenting Ill (as
playwright and director) and And Then There Were None by Class 7A Drama
Group, Black Forest by Drama Gallery, and Rope of Love by Metro-HoliK Studio.
He is also actively participating in theatre education, developing various drama
education programmes in primary and secondary schools.
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MBS Alice Fung
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Alice Fung graduated from the Hong Kong Academy for Performing Arts with
a Bachelor of Fine Arts degree (Hons) in Performance in 2012. While at the
Academy, she was awarded numerous scholarships and prizes, including two-
time Best Performance and Outstanding Actor Award and participated in numerous
performances, including All's Well that Ends Well, Six Characters in Search of An
Author, Romeo and Juliet, The Oresteia, Dangerous Liaisons, Dying Lavinia and The
House of Bernarda Alba. Her recent works include Who Are You? Who Am 1?7 by
Trinity Theatre, The Mad Phoenix (Re-run) by The Spring-Time Group, The Emperor,
his Mom, a Eunuch and a Man and Field of Dreams (Re-run) by the Hong Kong
Repertory Theatre, and ENRON by Pants Production. She is currently a freelance
actor on stage, TV and screen.
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Wong Chung-ming graduated from the Hong Kong Academy for Performing Arts
with a Bachelor of Fine Arts degree (Hons) in Performance. She participated in
several performances at the Academy, including All's Well that Ends Well, Stars
in the Morning Sky, Othello, The Oresteia and FAME. She also participated in The

Chalk Cirlce in China and Summer and Smoke by Class 7A Drama Group and
Dracula by Chung Ying Theatre Company. Her recent works include Death by Actors’
Square, The Mad Phoenix by The Spring-Time Group, Age of Aquarius by Perry
Chiu Experimental Theatre and A Chorus Line by Theatre Space. She is currently a
freelance actor and drama instructor and working as the Public Relations Manager of
Actors’ Square.

F&# Wong Chun-kit
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Wong Chun-kit graduated from the Hong Kong

Academy for Performing Arts with a Bachelor of Fine Arts degree in Performance. He
has participated in many productions, including The Desired and Fuente Ovejuna. He
was the recipient of the Best Drama and Best Campus (Primary & Secondary) awards
of the 4th Hong Kong Mobile Film Festival, one of the ten finalists of the 15th Hong
Kong Independent Short Film and Video Awards (now IFVA Festival) and the Best
Playwright, the Best Film and the Most Creative awards at the 5th Kwai Tsing District
Short Films Contest.
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Class 7A Drama Group is a non-profit organisation focusing on professional drama
development, and has been receiving financial support from the Hong Kong
Arts Development Council since 2002. The company believes that the important
element of drama is “the play” itself and rejects any idea of extravaganza.

Recent productions include Macbeth in Macao, SEVEN: Lost and Lust, Our
Memorable Moment, Texts Experimenting Ill, And Then There Were None, Death
(4th Run), Cherry Inc., The Chalk Circle in China, Wonderland, which won a
nomination for Best Play at the 18th Hong Kong Drama Awards, 73A which was
staged at The New Diorama Theatre by True Heart Theatre, as a simultaneous
performance in English and Cantonese, and Death, which was staged at the
Shanghai Theatre Academy during the Shanghai Expo.

In addition to staging professional performances, the company is also a pioneer
in the integration of dramatic techniques into formal academic subjects. It has
served more than a hundred schools by merging drama into academic subjects
such as Chinese, English, General Studies, Liberal Studies, Moral Education,
Humanities Education, Thematic Week and Other Learning Experiences
programmes under the New Senior Secondary Curriculum.

Since 2004 the company has been working in conjunction with the Home Affairs
Bureau, the District Councils, the Leisure and Cultural Services Department
and several other government departments in promoting theatre training, giving
school touring performances and conducting the community theatre schemes in
a bid to bring theatre art to the community at large.

Apart from staging productions, the company also publishes its plays, such as
a collection on Roadshows, Yat Yau Script Collection, Wonderland, Cherry Inc.,
The Chalk Circle in China, Our Memorable Moment and SEVEN: Lost and Lust for
archiving purpose.

7ABIE B4 Class 7A Drama Group

#hiik AT EEE 0 S B ERTh L g

HERE  EEEREH40 -3 RERTERE10EDE
T 2582 0274 {EH : 2802 0798
EF : info@7a.org.hk #4k © www.7a.org.hk

EEFWE

*iE FHAR R, BE R BHAxE ABE
AE EEHD WEE [EEE
BB S

SfEE — K THAEE MR

BB &EE Mo BUEEIE BN

TALERE

RER [BXRE H‘EE 058 HEH
RER REx RER HEE FHEE

2

:"_,Z) EEBHRRR
Hong Kong Arts Development Councll
TAHRBAASSRENER

Class 7A Drama Group Limited is
financially supported by the ADC
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World Cultures Festival 2013 - Lasting Legacies of Eastern Europe

JEZH1 B Stage Performance

F#E B Opening Programme

(= - =5 Anna Karenina
BREEVESETHHE (RAEH) Eifman Ballet of St. Petersburg (Russia)

18-19/10
19/10

HKCC/GT

({Bm - BFE) Persona. Marilyn
5Bl GEB) The Dramatic Theatre of the City of Warsaw (Poland)

24-25/10
26/10

HEMES FEXEEE (@FH)
Budapest Gypsy Symphony Orchestra (Hungary)

25/10

{iathE24E) The Soul of Orthodox Chant
B EEE (EF#E) Divna and Melodi (Serbia)

HKCC/CH

HKCH/CH

{NEEEEBE) Uncle Vanya
DB BRI (R
Maly Drama Theatre of St. Petersburg — Theatre of Europe (Russia)

RIB Y E = (mmn)

Terem-Quartet (Russia)

HKCH/CH

{BM3Z) The Memorandum
TAHEE B4 Class 7A Drama Group

HKCC/ST

(hE NE— BHERTE)
Romafest — A Gypsy Song and Dance Fiesta
EERDT EZNEIS Romafest Gypsy Dance Theatre of Romania

1% 7 ET O ] B R e B N7 R R AR SE )
Don Cossacks State Academic Song and Dance Ensemble
in honour of Anatoly Kvasov (Russia)

HKCH/CH
STTH/A
TMTH/A

{REETLE) Uasiankrainian Jam

|74 A JohnChen Ensemble

HKCH/T

{REE1E) Eastern Europe Postcards
B E %M Hong Kong Philharmonic

HKCC/CH e sl = Hong Keng Cultural Centre Concert Hall
HKCC/GT HE bR KREIR Hong Keng Cultural Centre Grand Theatre
HKCC/ST HEbRLEIE Hong Kong Cultural Centre Studio Theatre
HKGH/CH BB A EE S Hong Kong City Hall Gongert Hall
HKCH/T HEAEERE Hong Kong City Hall Theatre

KTT/A sy et Kwal Tsing Theatre Auditorium

STTH/A PVHABEEZE Sha Tin Town Hall Auditerium

TMTH/A HAAEEE=RE Tuen Mun Town Hall Auditerium

TWTH/A S N Tsuen Wan Town Hall Auditorium

HKCC/CH




