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for heritage preservation.
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Béthanie Chapel 1 K& /h@ 3

The beautiful neo-gothic chapel is available for
weddings, religious services, music concerts and film
location shooting.
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Wellcome Theatre 2 He 5

Two historic octagonal Dairy Farm cowsheds have been
converted into an intimate 150 seat performance space,
with excellent acoustics for music, and state-of-the-art
support for seminars, film screenings and corporate
events. The adjacent foyer is suitable for exhibitions,
cocktail receptions and corporate functions.
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Venue Hiring 35103E FE @ 2584 8633
Visit Museurn (HK Ticketing) S8 {E988 (RES)
31 288 288 / www.hkticketing.com
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Béthanie, an 1875 French Mission Sanatorium at Pokfulam, has been lovingly restored
as the home of the Academy’s School of Film and Television. This remarkable architectural
gem is 2 unique setting for special occasions. In 2008, Bethanie won a UNESCO award

2 Sir Y K Pao Studio £ 15 Hij#% 3

This 210 sq.m multi-purpose function room enjoys natural
light from its high glass roof and spectacular views towards
the Peak and outlying islands. Its flexibility accommodates
corporate and private functions, wedding receptions,
fashion showcases, dance and yoga classes.
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Drama (n Cantonese

HE BR %S Playwright
5E EiRgl Director
BiE =EERELT Translator
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PR gear st H 27
ot kI
BFEER A
B R

Set Designer
Costume Designer
Lighting Designer
Sound Designer

Video Designer

Stage performing rights: S. Fischer Verlag, Frankfurt/Main
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Appraximately 1 hour 30 minutes, no intermission

> The Hong Kong Academy A
V’J Performlng Arts

Presented by % WS BE AVA 3
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The unauthorised use of cameras and recarding devices is prohibited,

Falk Richter

Chan Ping-chiu

Dr Wong Kwok-kui
Ricky Chan

Pak Chui-ting

Bie Lai

Kristopher Chan
Shing Pok-man

Please deactivate alarm watches, radio pagers and mebile phones while in the auditerfum,
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This praduclmn contains foul language and sexual reference, suitable for 18 vears old or over only.




BB REEAN 4 About the Playwright & Director

RE EBR - FHRE
Playwright: Falk Richter

B - EHREER 1969 F 0 HEARN [EBEHLER ] REREEREH-BHNES
# EmBZHMERTXL - MESFHEREESS,  BERERRET AMRERAEE
MYESE o TR 1006 TIRE - ERAZEASBEENEER ST - HiE2 (BARARY
SEE) SEARBRAREERR £ 1097 TREERFR - DRIAN (ERE) WiEmERT
H{SEEA) RERBESTFEE - 7 1999 FLL G4 DI ) (Godisa D)) —BIGEEA -
ERFTE 3058 « Hig - (BFHIT) (2003) B GKEZT) (Under the Ice) (2004) BEHEE
BEE - N FEREHELEB - TRESEREZINE ¢ 2000 TRETRR EELEIR
(Schaubuhne) BEEHE « ERSEBRNTEUEFEREIEE  BETRURERNE D
FRafEREEREE 0 s BgER) (R0 % - FRNLEREE - HEITE
B ERUMAATNESES T4 FERAR  E2REEHNERBEMEREHE -

Born in Hamburg on 23 October 1969. 1981-1285 studied theatre direction at Hamburg
University under Jirgen Flimm, Manfred Brauneck, Christof Nel, Jutta Hoffmann and Peter
Selfars. joint graduation with the year of ‘85, which came to be known as the "Hamburg School,
including Nicolas Stemann, Sandra Strunz, Matthias von Hartz and Ute Rauwald.Freelance
director and writer since 1996. Productions in Hamburg, Disseldorf, Mainz, Berlin, Géttingen,
Atlanta and Amsterdam. Since 2001 in-house director at Zurich Schauspielhaus under the
management of Christoph Marthaler. Regular work cn the Berliner Schaubiihne am Lehniner

Platz under the artistic management of Thomas Ostermeier. Since the season 2011/2012 Falk
Richter is in-house director at the Diisseidorfer Schauspielhaus.

B - Rwel

Director: Chan Ping~-chiu

BIMEER A THEMEE  BIREE R %3 FTESHIEAREASHREN
BISAIME - B2 (R RS - RREE [ B CRSRe | S REE MM REW -
FMHE (Roland Schimmelpfennig) §9 {5} (Der goldene Drache} » 9 ARERBI{EH 4
BB -

Director [ Playwright / Curator. Chan co-found the renowned experimental theatre group "Sand
£t Bricks", a collective of young artists from theatre, video and visual arts in early 90's. Chan is
currently the Artistic Director of On & On Theatre Workshap, initiate the New Writing Theatre
Movement since 2012 and is going to direct Roland Schimmelpfennig's “Der Goldene Drache”
in this summar.
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Director's Note

Entering Electronic City Countdown
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On the first day of the reading of this play, something happened exactly like a scenario
depicted in Efectronic City.

Planning my master schedule, | arrived at Wan Chai one hour and fifteen minutes before
rehearsal, which should have allowed me to enjoy a relaxing funch, tune up my mind, walk
to the Academy, find the room, say hello to the crew members, and maybe have a nice chat
with the Dean...The timing seemed so perfect for everything that { was completely satisfied
with my time arrangement in such busy cosmapolitan lifel | felt good. Yet unexpectedly,
Wan Chai was so crowded during lunchtime and every restaurant was packed with people.
| had no choice but to modify my plan. To secure my perfect schedule, [ chose to get
something to eat in a self-sevice French sandwich cafe.

The queue in the sandwich café was quite long, around twenty people waiting. The person in
front of me was a middle-aged man in a suit, mature, prudent, handsome, and looked a bit
like Mr. Fredric Mao Chun-fai. "Mr. Mac" seemed anxious and kept staring at the beverage
shelf behind the glass cupboard. When it was his turn to order food, he told the waitress,
“lust a bottle of water please.” The waitress put a bottle of water on the tray with a default
swift speed, "My, Mac" said politely, “Miss, | just want a bottle of water, could 1 pay here?”
The young lady gave no response, so he repeated again, " just want a bottle of water, could
| pay here? Or could you let me get o the front and pay first?” The waitress was a twenty-
something young lady. She listened to him and arranged food at the same time, replying to
him in a dull tone. It was not difficult not to notice that she slightly lowered her head and
somehow tried to avoid the man’s foak, "Please pay at the cashier right there," she answered.
At that mament there was still a leng queue between "Mr. Mao” and the cashier. He didn't
hesitate for leng, just replied palitely, “Never mind,” put down the bottle and left.

Then it came my turn. Seemingly, the waitress hadn’t recovered from the previous state
of "please pay at the cashier right there” yet, and she shyly lowered her head. | pretended
nothing happened out, perhaps cruelly, noticed changes in her expressions. Once | had
finished choosing the lunch set combination A+B+C+D consisting of soup, salad, spaghetti
and coffee, her action returned to the swift rhythm of work. One polnt must be noted that,
when | sat down to enjoy my selected set, | saw the middie-aged man in suit, who failed to
buy a bottle of water, talking to another man in a suit at another table nearby, in a relaxed,
joyful, mature and prudent way, not a single hint of the anxiety could be seen.

16

| believe that Falk Richter, the playwright of Electronic City probably witnessed even more
similar moments, short and brief, like an immediately-recovered electric short circuit, or
a slight deviation whilst driving on the highway, or a jolted moment thanks to a road
hump. Whence the Haruki Murakami-style reality is cracked open and a moment in the

thin crack is exposed. To the German philesophical world, these are moments when

&

the subject tries in vain to be present. Of course every cne of us living in the Eectronic City
has similar experiences - but surely no one wants to stay in these moments. We are educated
to get back to the default track and to keep going, in non in no time.

15

Through my selection of Efectronic City as the play | wished to direct, the linkage can be
found of my personal creative path from School of Drama student, alumnus and then into
my career as director of On & On's three-year artistic development programme "Contemporary
Writing for Theatre 2012-14" Yet this selection is not a program | made default. When the
Dean of the School of Drama invited me to direct a contemporary play for the students, my
major cansideration was how my choice linked the students with their present world ... at
last, after much deliberation... I chose Electronic City.

Perhaps in the context of the European New Writing development, Electronic City was neither
the best nor the latest plat to consider. Yet | believe the topic dealt with in the play is closely
related to the daily life of the new generation. | personally see Electronic City, in style and
content, as a representation of the ‘resistance’ that belongs te this generation.

14

According to Susan Sontag, our existence in time consists of unlimited affluence. Thus, it might
foliow that every story-teller shauld only fecus on telling the most important, most influential,
story. The action of story-telling implies that "this is the most important one”, compressing the
proliferation ard coexistence of everything into a short path. In Hectronic City, the playwright
chooses ta depict a moment, in which he hardly gives to the two protagonists, Tom and Joy,
even a complete path. What they own is merely a small, broken step without any exits. Under
an extremely and intentionally {imited space and time, the playwright tells a love story of two
wanderers in the world of globalization, whose freedom and space are unlimited - as long as
they can survive the last weak breath of fear.

13

Can a moment censtruct a play?

Can a short path generate actions?

“There is no action in the play"

“Se are these the ingredients of what New Writing is?"

lack of action is an origihal sin in theatre. As an original sinner, the crime Falk Richter
committed is not yet as monstrous as his German precedents like Peter Handke, Heiner Muller,
and Flfriede Jelinek whose role as a playwright has been constantly challenged. They are all
sinful, as they have offended the definition of action perceived by many theatre practitioners.

Thus, throughout and beyond the theatre there are some pecple practicing a more genuine
action to replace the taken-for-granted action. | believe no matter in or beyend the theatre,

. the re~definition of action will definitely advance changes in the traditional narrative /

historical developmental structure of a play.




That is how | value the New Writing.
12

It was absolutely a big chatlenge to students for rehearsing and performing the play. During
the first week, we discussed a lot instead of starting to get into the script. Students together
listed out the actor's tasks for participating in this play. Exploring globatization is one of their
tasks, They did get their tasks done! Sharing their own experiences with each other, they read
Globalization written by Zygmunt Bauman and held a group presentaticn. Indeed, | was touched.

11

The commitment and enthusiasm of the students recalled for me the memory of my oid
school days...| still remember how my award-winning classmate Anthony Wong Chau-
sang kept telling me, “Chiu, we should learn some psychology. Actors should learn some
psychology!” | tried to say yes but thought, there are quite a number of things an actor
shouid learn. Things to learn for a lifetime. Now, here cames my greatest reflection, which
may also be my humble advice to students on acting: acting is not merely an instinctive
skill independent from the other senses and other cognitive processes. Breakthrough and
advancement In acting skiils are closely aligned to those in your senses and cognition.

-
o
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The rehearsal process was a really joyful experience to me!
| would like to thank everyone for devoting every effort to the rehearsal process and performance!

Now all are welcome to enter the Electronic City!

Chan Ping Chiu
16 Apr 2013

Transtated by Miu Law ST

BEXY Synopsis
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Falk Richter's Electronic City is an European new writing piece, it deals with the issue of
globalization and criticizes how modern live is manipulated by digital technolegy. The play
which composed of afternating narrative and commentary, describes two alobalization

nomads Tem and Joy, both desperately trying to adapt to the electronic modern Hfe and the
global commercial system, only to find themselves facing a permanent nervous breakdown.

AR Cast List

Tom FHiRE Poonh Chun-ho

Joy EEE Moa Ship-wing

Actors Team  HER Chan Ka-wai
RS Chow Wing-yan
HEE Lam Yin-ting
REE Leung Ka-chun -
MEE Lin Jiabao
] Mak Lok-tung
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Tam Yuk-ting
Wong Chun-him
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All the above are School of Drama students
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Producer

Assistant Production Manager

Stage Manager

Assistant to Director
Deputy Stage Manager
Assistant Stage Managers

Technical Director

Stage Technician

Stage Crew

Assistant Set Designer
Assistant Costume Designer
Assistant Sound Designer
Production Electrician
Maving Light Programmer
Lighting Board Operator

Electricians
Lighting Crew
Production Engineer
Sound Operator

Sound Technicians

Sound Crew

Prof Ceri Sherlock (5]
Onon Lee Ka-on

KM Ng Ka-man

Yuen Hiu-shan {Dr}
Fiona Tai Tsoi-sin
Allen Chau Kong-ting
Lau Yuk-shing (Dr)

Lo Wing-ki (D1
Camille Tam Hok-chun
Yuen Ho-yeung (D)
Yung Wai-tung (Dr}
Yu Wai-lam

Joyce Wang

Cher Ng Chun-tung
Rainbow Ng

Cheryt Ching Hoi-man
Teresa Wang Kai-man
Martin Leung Cheuk-wing
Ma Ka-wai

Leung Pui-ying
Hiutung ip

Labroe Lee Po-yu
Jacob Wu EQ

Sou Soi-peng

Juno Tam

Jenny Liu Kwan-yee (Gr)
Lee Patricia Chi-yan
Ryan Chow Tak-hei
Leung Sze-wah

Ling Cheng

Kayson Kan

Coco Ko

REEEE BTHR Costume Supervisor
REEE EEN) Costume Assistant
RENE /BEE Thik Costume Assistant [ Dresser
RS R i Dressers

BEHE

ITEE
BHEEEE [ | Head Props Maker
EERMEF R Props Makers

BEE

B
EENE Bz Props Assistants

2o

R
BEm =G Scenic Artist
BB R B4 Assistant Scenic Artists
Eopg | EER Scenic Painter
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All the above are School of Theatre and Entertainment Arts students except as marked
18)  EHBHHEA fcademy Staff

D) HEHASBREAL Academy Drama students

167} EEEEE Academy Graduate
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Jasmine Tong
Vanessa S0

Y'Y Lee

Esther Chan
Agnes Kwang
Suki Lee

Natalie Ong

Eva Cheng

Suki Yee

Coral Poon Cheuk-man
LAMMANYAN
Tony Chai

Bobo Leung Ho-ki
Niki Tse

Selah Wong
Summer Ha

Gigi Leung

Carvin Wong
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Head of Production /
Production Manager

Assistant Production Manager
Executive Assistant (Production)
Construction Manager
Waorkshop Technician
Carpenter

Scenic Artist

Assistant Scenic Artist

Scenic Painting Assistant
Property Maker

Assistant Property Makers

Costume Shop Manager

Wardrobe Supervisor

Wardrobe Instructors

Costume Makers

Demonstrator / Seamstress

Wardrobe Assistants

N SBERREDWSEREARM School of Theatre & Entertalnment Arts Faculty Advisers
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David Filshie

John Chan
Wendy Mak
John Phitlips (1)
Simon Ho -
Tang Cheong-ho
Michael Betts (1)
Jimmy Keung
Billy Chu
Jeremy Blackwell
Felix Chan (1}
Simpson Chan
Andrew Cheung
Kath Tang
Tiffany Chow
Ng Siu-yu

Lai Yuk-lan
Noelle Li

Wan Chiu-ping
Cheung So-fai
Chow Ka-wai

Samantha Lam
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55 Acknowledgement

Senior Lecturer

(Arts, Event and Stage Management}
Lecturer (Technical Direction)

Head of Entertainment
Design and Technology

Lecturer (Theatre Lighting}
Head of Design

Lecturer (Costume Technology)

Artist-in-Residence (Design)

Alice Chan

German Cheung
Christopher Johns

Claire Lyth
Mak Kwok-fai
Themas Umfrid
Winnle Yiu

#8386 Hung Hung
M Miu Law

ENEERBI T {525 On & On Theatre Workshop

T &% Wang Pin-hsiang

EFIE Jason Wong
FLEEL Yuen Hon-wai
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Corporate Club
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Established in 2010, the Academy Corporate Club alms to provide a platiorm for business leaders and

indivicuals to appreciate and suppoit the works of our students, and at the samie time to network and socialise
with business associates and friends. We sincerely thank the following Corporate Club memnbers.,
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Mr & Mrs Ko Ying

B8 Leaders’ Circle:

TH A B Execuiive Circle;
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For enquiry, please contact Development Office on (8562} 2584 8709 or via emall at dev@hkapa.edu.

Ancnymous

B>
L
g A1 SUN GRrROUP

o E ¥ & oH




