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139 Pokfulam Road, Hong Kong %t #EHiME 13988
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Béthanie, an 1875 French Mission Sanatorium at Pokfulam, has been lovingly restored
as the home of the Academy’s School of Film and Television. This remarkable architectural
gem is a unique setting for special occasions. In 2008, Bethanie won a UNESCO award
for heritage preservation.
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The beautiful neo-gothic chapel is available for
weddings, religious services, music concerts and film
location shooting.
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3 Wellcome Theatre 38 BB 5%

Two historic octagonal Dairy Farm cowsheds have been
converted into an intimate 150 seat performance space,
with excellent acoustics for music, and state-of-the-art
support for seminars, film screenings and corporate
events. The adjacent foyer is suitable for exhibitions,
cocktail receptions and corporate functions.
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2 Sir Y K Pao Studio {4 3 W84
This 210 sq.m multi-purpose function room enjoys natural
light from its high glass roof and spectacular views towards
the Peak and outlying islands. Its flexibility accommodates
corporate and private functions, wedding receptions,
fashion showcases, dance and yoga classes.
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Dancing at Lughnasa

B

Drama in Cantonese

-' REl WkE - B Playwright Brian Friel
LR Eraip Director Ceri Sherlock
e [ksp Translator Wu Hoi-fai
R BB Choreographer Mandy Petty
=6 S Sel Designer Matthieu Chu Siu-ming
R R &t =Y Costume Designer  Georgina Li ;
R AT RERE Lighting Designer Dikky Ng :
EEE SRE Sound Designer Victor Sham
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Appraximately 2 hours 30 minutes with an intermission of 15 minutes
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. The unauthorised use of cameras and recording devices is prohibited.
Please deactivate alarm watches, radio pagers and mobile phones while in the auditorium.
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Brian Friel’s play is a kind of ‘Chekhov play with dancing!

One of the key themes that link the authors Chekhov and Friel is that of memory, simultanegusly
actual - past, present, future — and illuscry. This is the narrator Michael's memory as much
as that of the characters from his family who inhabit it. The summer of 1936 in Ballybeg,
County Donegal, Ireland is a special moment in Michael!'s life and he needs to revisit it to
observe and 'relive’ what it was like in memory and actuality. That is to explore the co-
presence of place, time, space and identity as a multisensory experience. Michael's is a
jeurney between reality and a dream and not quite either. It is to a world of vivid details
both trivial and significant, between the natural world and its symbaolic mirror; that space
between the real and the symbolic, between heaven and earth.

The mematies that "offer themselves” to him are wrapped in the layered compiex emotions
of family dynamics, of his aunts, his mother and the sick uncle, the Catholic priest, Father
Jack and of course his biclogical father Gerry Evans, the peddler of dreams and dance. This is
the 'last’ family summer,

This is the summer of change. Aiso expressed as the influence of contemporary music and
dance (against more traditional forms) spreading fram the USA to Ireland in the 1930's; a
harsh interface with western popular culture through the radio (gramophone, film) and of
course its moral impact. Technology is seen as the marker of social change... of time passing...
of times changing.

One theme that is unique in Friel and in Dancing at Lughnasa is that of the conflict between
formal religion and natural spirituality (so called paganism), here formally expressed as
between Cathotlic Christianity and African religion. Between the morals strictures and
prohibitions of a restrictive - almost repressive - religien and the liberation of the spirit
expressed through behaviour, in love and dancing.

So Michael, the 'fove child' calls to his mind that ‘dream summer’ the locus of his self-
identity. He sets his childhood primitive kites free, to fly and find balance in the air.

Why does Michael want to invoke its memories? Why does he want to re-live it? What does
he want to confront or resolve? These are the questions for our journey as an audience. And
as with any interpretation of a dream it can be explained from many perspectives, from the
point of view of the dreamer who experiences it and fries to fathom the real feelings the
dream caused; but also from the point of view of the audience with whom he/she shares the
myriad details and non-censecutive narrative. A dream is a struggie for meaning and a battle
for understanding not just intellectually but in the body in the feelings of flying, of dancing,
of falling, of horror, of joy, of escape and discovery.

Ceri Sherlock
Director
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Dancing at Lughnasa is Brian Friel's award winning play depicting the haysh life and dreams
of five sisters in County Donegal during the summer of 1936. This is the summer when their
brother Father Jack returns from Africa where he had been a priest at a leper colony. It is
also the summer when Gerry Evans, Welsh peddler of dreams - gramophone salesman and
sometime baliroom dancing teacher - returns to visit the sisters, one of whom he has had
an illegitimate child with named Michael. The play is in fact Michael's story told by him,
and remembering that particular summer when aged seven his father came to visit him and
his aunties and when Father Jack returned. Nothing would ever be the same, not even the
memory he relates.
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Act 1
A warm day in early August 1936
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Act 2
Three weeks later
The home of the Mundy family, two miles outside the village of Ballybeg,
County Donegal, Ireland
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Michael
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All the above are School of Drama students

Michael
Kate
Maggie
Agnes
Rose
Chris
Gerry
Jack

Hung Sui-kuon
Chung Wing-yzan
Or Ying-tong

Tai Yuet-wah
Wong Hon-ching
Karen Cheung
Ying Ho

Ngai Ho-lun




2{EAE Production Team
BEm BEMAE (@ Producer Prof Ceri Sherlock (s) FEEETRE E3HM (a9 Production Fngineer Gearge Lou (Gy)
HiEgE s Production Manager Emily Tang Yau-man TEms e {IEF Sound Operator Ursa Ho
Z4EE FER Stage Manager Cobi Lee Sze-ching EERMW BB Sound Technician Wena Ho
BEEE THE oy Assistant to Director Wong Chun-ho (0r) T FRES Sound Crew Chan Chus-yin
HTEAER e Deputy Stage Manager Oscar Wong Tsz-wai Bias Pakgo Lai
BRESEE BAE i Assistant Stage Managers Chan Wai-lui {Dr) g Yat Fung
&M o Kwok Ka-kei {Dn) RETE ZEEHE (s) Costume Supervisors Noelle Li ()
2 o) Kwok Siu-kit (Dr) HHES A Woo Sui-sum
Bk Aaron Tang RESUER {Shs Costume Maker Bonnie Ho Pui-chi
BaE AR Stage Management Crew Beeson Ho BEE T4 R Dressers Stephenie Chan
bR rir A= EEE Technical Director Kam Sin-ting S Ling Cheng
BakH Al Stage Technician Lee Ki-ming ' 2EA Maney Leung
BaRMEE HEE Stage Crew Agnes Kwong HERELE EehE Head Props Maker Cheung Wing-shun ,
RRME Lai Ka-wai EEBE )=kl Props Assistant Chow Cheuk-fung |
Ha Lamn Yuen-shan =4 IEH Props Crew Matalie Ong t
R Labroe Lee Po-yu B I5 5 Sou Soi-peng !
B8 {fn 2 et T 5 Assistant Set Designer Suwa Wong EiE Juno Tam !
BB RS SRR TAT {hsaEH Assistant Costume Designer Vicky Ng TREE Jacob Wu EQ %
BEEERm TR Assistant Sound Designer Teresa Wong Kai-man Fg-=3i) [t Scenic Artist Titus Chan
;;[’t ;2,% ) HEFE 60 io(;[::‘::z:e;ectrician Kelvin Woo King-1 e RER fissstant Scenic Arist oenny Yep
= g-lung {Gr} == Epd= Scenic Painter Tam Sze-wing
BEXEFIR BEN Lighting Board Operator Daisy Fung wEpE sy Scenic Crew Zora Lai Lok-yan
EHEED TEE Efectrician Neison Ting HEE Seamy Li Mung-sai
183 BhE BEHE Lighting Crew Sam Au Yeung
LB Bonrie Cheng
oY Aico Cheung Wing-tung
CESH Vivia Ho
HIE iris Hsieh Tat-yi
m Coco Ko
B Cecilia Lau Sze-pui
F Vanessa Lee Wal-sum BRSERRAD - LLEIRZEL T EMEEIEREE Al the above are School of Theatre and Entertainment Arts students except as marked
REE Cher Ng Chun-tung 1 EEBEEMESBE Hong Kong Jockey Club Seholarship Scheme recipient
P Poon Siu-yu St
(0] FEEHBREE Academy Drama students
(Gr} EERHEE Academy Graduate |
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Head of Production |
Production Manager

Assistant Production Manager
Executive Assistant {Production)
Construction Manager
Workshop Technician
Carpenter

Seenic Artist

Assistant Scenic Arfist

Scenic Painting Assistant
Property Maker

Assistant Property Makers

Costume Shop Manager
Wardrobe Supervisor

Wardrobe Instructors

Costume Makers

Demonstrators [ Seamstresses

Wardrobe Assistants

N BRREHFEHSRER School of Theatre & Entertainment Arts Faculty Advisers

David Filshie

Johr: Chan
Wendy Mak
Johr Phillips (1)
Simon Ho -
Tang Cheong-ho
Michael Betts
Jimmy Keung (0
Billy Chu
Jeremy Blackwell
Felix Chan
Simpsen Chan (1)
Andrew Cheung
Kath Tang
Tiffany Chow
Ng Siu-yu

Lai Yuk-lan
Noeite Li

Wan Chiu-ping
Cheung So-fai
Jane Yu

Chow Ka-wai

Samantha Lam

EiBI% Bz EER Drama Faculty Adviser

BRgEL | B
(R&IA)

TR

Voice Coach [ Lecturer
(Voice Studies)

Li Wing-hong
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Theatre & Entertainment Arts Faculty Advisers

BB (arigE) P {eh ER Senior Lecturer {Technical Direction)  Ken Chan

B (GRh FE Senior Lecturer (Design) Ricky Chan

BERIBRHRER prst ] Head of Entertainment Design Christopher Johns
and Technology

WA (ERER) EEE Lecturer (Theatre Lighting) Mak Kwok-fai

IR EMT R ok liid Artist-in-Residence Louisa Yau

(897 - HANGAEH) (Arts, Event and Stage Management)

AT (REFE W Eecturer (Costume Technology) Winnie Yiu
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Estaplished in 2010, the Academy Corporate Club aims to provide a platform for business leaders and
individuals to appreciate and support the warks of our students, and at the same timea to network and socialise

with business assoclates and friends. We sinceraly thank the following Corporate Club members.,

A A Leaders' Circle:

EEnE g‘; LAt Sun Grou?
Mr & Mrs Ko Ying < B oy &% 0

{7E A B Executive Gircle:
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WMEEH - BHUIEE (852) 2584 6709 » Sy BH Fdev@hkapa.edubLIERE B -
Feor enguiry, please contact Development Office on (852) 2584 8709 or via email al dev@hkapa.edu.




