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SYNOPSIS

Formerly Broadway’s longest running musical and 9 Tony Awards winner, A CHORUS LINE
takes audiences through the final, grueling audition for a new Broadway musical. While it speaks
loudest to those in the business, it is also a universal tale of struggle, striving to fulfill a dream,
the brutality of rejection, and the opportunity to gain a second chance in life. It departs from the
usual glossy backstage musical by presenting a true picture of what it is like to be in the theatre:
glamorous at times, but also tough, heartbreaking and tragic.

HISTORY

The musical was formed from several taped workshop sessions with Broadway dancers, who
were also known as “gypsies”, including eight who eventually appeared in the original cast.
These sessions were hosted by dancers Michon Peacock and Tony Stevens. With the first taped
session taking place at the Nickolaus Exercise Center on January 26, 1974. They hoped that they
would form a professional dance company as well as provide training workshops for Broadway
dancers.

Michael Bennett was invited to join the group primarily as an observer, but quickly took control
of the proceedings. During the workshop sessions, random characters would be chosen at the end
for the chorus jobs, resulting in genuine surprise among the cast.
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...There’s a lot, I am not certain of.

Goodbye twelve, goodbye thirteen, goodbye fourteen,
Goodbye fifteen, goodbye sixteen, goodbye seventeen,
Hello love! And now life really begins...

Go 1o it!

~HELLO TWELVE, HELLO THIRTEEN
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...Kiss today goodbye,

The sweetness and the sorrow.

Wish me luck, the same to you.

But I can't regret

What I did for love, what I did for love.

~ WHAT I DID FOR LOVE
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I'm watchin' sis

Go pitterpat.

Said, "l can do that, | can do that."
Knew ev'ry step, right off the bat.
Said, "l can do that, | can do that."

One morning sis won't go to dance class
| grabbed her shoes and tights and all,
But my foot's too small,

So, | stuffed her shoes

With extra socks, run seven blocks

In nothin' flat.

Hell, | can do that, | can do that.

| got to class and had it made,

And so | stayed

The rest of my life.

All thanks to sis

(Now married and fat),

| can do this.

That | can do!

| can do that.

The first time we made love, it was a great big deal
| was too scared to feel, nervous from tryin

Next time we made love, still we were not a hit
Well | thought if this is it, everyone's lyin

But then we did it again

And | forgot to be scared, | guess

Cause when we did it again, | closed my eyes
Surprise. Surprise. Surprise. Surprise.
Surprise...surprise, urgh, surprise!

Deep icescicle hot, smooth as a lemon pie
We had begun to fly, feelings in motion
We liked it alot, you can imagine why
Sailing across the sky, into the ocean

And when we did it again

I'm thinkin this is the year for luck
Or is it wonderful once in each retry
Surprise!

It was a sweet surprise, icescicle hot
Smooth as a lemon pie

Surprise, surprise, surprise, surprise
Surprise...surprise.

Dance: ten; looks; three.

And I'm still on unemployment,
Dancing for my own enjoyment.
That ain't it, kid. That ain't it, kid.

"Dance: ten; Looks; three,"

| like to die!

Left the theatre and

Called the doctor for my appointment to buy...
Tits and ass.

Bought myself a fancy pair.

Tightened up the derriere.

Did the nose with it.

All that goes with it,

Tits and ass!

Had the bingo-bongos done.
Suddenly I'm getting nash'nal tours!
Tits and ass won't get you jobs
Unless they're yours.

Didn't cost a fortune neither.

Didn't hurt my sex life either.

Flat and sassy,

| would get the strays and losers.
Beggars really can't be choosers.
That ain't it, kid. That ain't it, kid.

Fixed the chassis.
"How do you do!"

Life turned into and
Endless medley of
"Gee it had to be you!"
Why?

Tits and ass!

Where the cupboard once was bare
Now you knock and someone's there.
You have got 'em, hey.

Top to bottom, hey.

It's a gas!

Just a dash of silicone.

Shake your new maracas and you fine!
Tits and ass can change your life.
They sure changed mine.

Have it all done.
Honey, take my word.
Grab a cab, ¢'mon.
See the wizard on

Park and Seventy-Third
For

Tits and ass.

Orchestra or balcony.

What they want is whatcha see.
Keep the best of you.

Do the rest of you.

Pits or class.

| have never seen it fail.
Debutante or chorus girl or wife.

Tits and ass,
Yes, tits and ass
Have changed...
My...

Life...!

Give me somebody to dance for,

Give me somebody to show.

Let me wake up in the morning to find
| have somewhere exciting to go.

To have something that | can believe in.
To have something to be.
Use me... Choose me.

God, I'm a dancer,
A dancer dances!

Give me somebody to dance with.

Give me a place fo fit in.

Help me return to the world of the living
By showing me how to begin.



Play me the music.

Give me the chance to come through.

All | ever needed was the music, and the mirror,
And the chance to dance for you.

Give me a job and you instantly get me involved.

If you give me a job,

Then the rest of the crap will get solved.
Put me to work,

You would think that by now I'm allowed.
Il do you proud.

Throw me a rope to grab on to.

Help me to prove that I'm strong.

Give me the chance to look forward to sayin':
"Hey. listen, they're playing my song."

Play me the music.

Give me the chance to come through.

All | ever needed was the music, and the mirror,
And the chance to dance...

Play me the music,

Play me the music,

Play me the music.

Give me the chance to come through.

All' I ever needed was the music, and the mirror,
And the chance to dance...

Kiss today goodbye,

The sweeiness and the sorrow.
Wish me luck, the same to you.
But | can't regret

What | did for love, what | did for love.
Look my eyes are dry.

The gift was ours to borrow.
It's as if we always knew,

And | won't forget what | did for love,
What | did for love.

Gone,

Love is never gone.

As we travel on,

Love's what we'll remember.
Kiss today goodbye,

And point me t'ward tomorrow.
We did what we had to do.
Won't forget, can't regret

What | did for

Love

What | did for Love

What | did for...

Love

Love is never gone

As we travel one

Love's what we'll remember
Kiss today goodbye.

And point me t'ward tomorrow.
Point me t'ward tomorrow

We did what we had to do.
Won't forget, can't regret

What | did for love.

What | did for love.

What | did for love

Love

[Boys]

One singular sensation

Every little step he takes.

One thrilling combination

Every move that he makes.

One smile and suddenly nobody else will do;

You know you'll never be lonely with you know who.

One moment in his presence

And you can forget the rest.

For the guy is second best

To none,

Son.

Ooooh! Sigh! Give him your attention.
Do...l...really have to mention?

He's the One?

She walks into a room

And you know

[Girls]

She's un-

Commonly rare, very unique,
Peripatetic, poetic and chic.

[All]

She walks into a room

And you know from her
Maddening pose, effortless whirl,
She's the special girl.

Stroll-ing,

Can't, help,

All of her qualities extol-ling.
Loaded with charisma is my
Jauntily sauntering, ambling shambler.
She walks into a room

And you know you must

Shuffle along, join the parade.
She's the quintessence of making the grade.
This is whatcha call

Trav-ling.

Oh, strut your stuff!

Can't get enough

0Of her.

Love her.

I'm a son of a gun,

She is one of a

Kind...

[Boys]

One singular sensation

Every little step she takes.

One thrilling combination

Every move that she makes.

One smile and suddenly nobody else will do;

You know you'll never be lonely with you know who.

One moment in her presence

And you can forget the rest.

For the girl is second best

To none,

Son.

Ooooh! Sigh! Give her your attention.
Do...l...really have to mention?

She's the One?

[Girls]

She walks into a room

And you know from her
Maddening pose, effortless whirl,
She's the special girl.

Stroll-ing,

Can't, help,

All of her qualities extol-ling.

Loaded with charisma is my

Jauntily sauntering, ambling shambler.
She walks into a room

And you know you must

Shuffle along, join the parade.

She's the quintessence of making the grade.
This is whatcha call

Trav-ling.

Oh, strut your stuff!

Can't get enough

Of her.

Love her.

I'm a son of a gun,

Sheis one of a

Kind...

[All]

One singular sensation

Every little step she takes.

One thrilling combination

Every move that she makes.

One smile and suddenly nobody else will do;
You know you'll never be lonely with you know who.
One moment in her presence

And you can forget the rest.

For the girl is second best

To none,

Son.

Ooooh! Sigh! Give her your attention.
Do...l...really have to mention?

She's the...

She's the...

She's the...

One!
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The Hong Kong Youth Arts Foundation (YAF) www.hkyaf.com is a charity that provides access to high quality, non-competitive
arts experiences for all young people aged 5 to 25. Established in 1993 by Lindsey McAlister OBE, YAF organises inclusive and
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