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Message from Chair of School of Drama

Welcome to the School of Drama's 2014/15 Semester B season of productions.

2014 celebrates the School of Drama's 30™ Anniversary year. The enormous
achievement of our founding teachers under the direction of the first Dean of Drama,
Dr Chung King-fai to create a professional training conservatoire for actors, directors
and playwrights has had an indelible impact of the artistic community and ihe
performing arts in Hong Xong. Our extensive list of prominent and successful graduate
alumni attests to the rigorousness of the School’s training and its instillation of the
values of being an artist in society. Qur strong umbilical connectian to the professional
companies undetlines the central importance of the School in Hong Kong's theatre
practice and indicates the wonderful commitment of generations of alumni to enrich
and develap the School's wark as teachers, mentors, advisors, guest artist coileagues,
friends and supporters.

Performance is at the heart of the School's teaching and learning and it is this living
communication between actor, author and audience that remains core to the School’s
philosophy. Serving society, challenging and exploring its important issues about
our humanity. Continuing in its founding tradition School of Drama students are
encouraged to encounter and experience the range of possibilities of theatre from
the mainstream to the alternative and are exposed to these in readiness for their
emergence into the professional community as artists and reflective practitioners.
This year the School's range of productichs has encompassed symbolic naturalism in
Federico Garcia Lorea's The House of Bernarda Afba, satiric expressionism in My Days
in Cat Town written by Poon Wai-sum, original contemporary Horg Kong Drama in Or
Ka-kee's Hoppy Family and now moves on to Brechiian drama in Rashomon, classic
mainstream drama in lbsen's Norg, magical realism in Maeterlinck's The Blue Bird
(directed by award winning alumnus Chan Chu-hei), physical theatre in Kuo Pao-kun's
Descendants of the Eunuch Admiral and in the Academy Drama Black Box Chekhov's
Three Sisters.

Thank you for your support far School of Drama students and for our productions. We
especially look forward to welcoming you to many more of our shows during 2015 to
our annual Graduates’ Showcase.

Professor Ceri Sherlock
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Director's Note

The story of Rashomon was originated from a Japanese collection of tales Konjoku
Monogotorf written during Heian period, satirising some of the ironic human behavior.
It was later re-written by Ryinosuke Akutagawa. In 1950, Akira Kuwosawa, the
tegendary Japanese film direcior, turned it into a different sphere of meaning. The
understanding of "Rashomon” henceferward has in brief become “the contradictory
interpretations of the same event by different people”. However, a simple statement
like this seems cannot adequately tell the message underneath the story. No doubt
that different people of a singular event would have different interpretations. It is said
that “truth” dies once it is born, and therefore we can orly “record” it after its death.
Sometimes we forget some details and sometimes we intend to omit or not to mention
some details, in order to simplify the “record”. But when we do that, we are widening
the difference between “Truth” and "Record”. The main concern should be, what if
people intentionally create a different kind of "Record”, in order to benefit themselves?
Why is it that we cannot tell the “Truth"? Does the *Truth" exist or is everything a
matter of interpretation? Do humans make things simple in order to complicate or
obfuscate? Humans have existed on Earth for over 200,000 years; Aesop’s Fables have
existed for around 2,600 years; the film Rashomon has existed for 65 years. Across
such a long span of time, do humans have any reflection on what they do when they
tell stories about an “event"? The life expectancy of a human can be up to 700,000
hours, and going to theatre and watch a show may take you two. So what are you
going to do in the theatre? Why theatre?

What is “Truth"? What is “Record"? What do we do when we teli stories? These are the
interesting questions that we will explore in the theatre.

Chow Wai-Chuen
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Heavy rain. An abandoned gate. A century-old mystery unsolved.
A woodcutter. A grove. A dead body. Three witnesses,

The Bandit's voice “I killed him!"

His wife's voice "1 kiiled him!"

The Samurai declares, “l killed myself!”

But the Woodcutter says, "They ali lie!”

Four people. Four truths. How many lies?

A play within a play, within a play.

But who is the 'actor?

The mind cannot comprehend that lying is human nature. “lsn't it?”
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(BBEM) 25 Poem of Rashomon

AL RFER BEZFRARE
RER £HE THZHEEHEER-

Not-human, not-ghest, the gate of Rashomon has no bottom.

True or false. Life or death. Something forbidden in the grove.

(BBEMY EE Declaration of Rashomon
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We are the pathfinders of civilisation, the successors of wisdom;

the conquerors of nature, the promoters of the Wheel of the times.

We give birth, discover, accumulate, construct, balance, innovate and continue.
Let us witness this human comedy.

We would like to be able to wave the flag, consistent in pace;

to search for truth, into the infinite.




TBR List of Scenes

F {(BEME) B8 Prologue  Declaration of Rashomon
¥ HEREIEIEER Chapter 1 We don't understand
E-F BEIBETRERZTE Chapter 2 We discover a dead body
Bk R AEERY Chapter 3 The Bandit's voice *I killed him!"
FME BT ABRERM Chapter 4 His wife's voice | killed him!"
FhyE Bid EEaRY Chapter 5 The Samurai declares, *I kitled myselfl"
BN BxReE EMBAE Chapter 6 The Woodcuiter says, “They ali liel"
EEE BRA REBEXAE Chapter 7 The Commoner says, "You lie, alsa!”
B Curtain Call
AB% Cast List

2EH koM Akira Kurosawa  Zhang Yan

®A BAE Someone Kwan Chi-kit

T Bey Samurai Lai Lok-hang

L 2hE Bandit Leung Chung-hang

BIWET =R Samurai's Wife  Jessica Wong

Bl Rk Priest Ng Pui-lung

'x HEE Woodeutter Wu Tsun-ho

BA REE Commoner Ng King-lung
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All the above are School of Drama students

2{E A B Production Team
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Alf the above are School of Theatre and Entertainment Arts students except as marked
(8)  EEBEER Acedemy Staff
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Academy Graduate

Producer

Production Manager
Stage Manager

Deputy Stage Manager
Assistant Stage Manager
Stage Management Crew
Assistant Set &

Costume Designer
Production Electricians

Lighting Board Operators

Electrician
tighting Crew

Production Engineer
Sound Operator
Sound Technician
Sound Crew

Costume Supervisor
Costume Maker
Dressers

Head Props Maker
Props Maker

Scenic Artist
Assistant Scenic Artist
Scenic Painters

Professor Ceri Sherlock (S)
Jutie Tso On-yin (Gr)

Lily Fung Yan-yi {Gy)

Cobi Lee Sze-ching (Gr)
Kahy Chan (Gr)

Chio Ho-lun(Gr)
Jacqueline Ip Tin-wai

Candy Ng (Gr}

Kelvin Woo King-lung (Gr)
Ivan Chan Ka-ho (@r)
Dikky Ng (Gr)

Aico Cheung Wing-tung
Sally Ip Yi-ting

Cyris Kong Tsz-lik
Danny Tam Yiu-wa
Luke Yau

Poon Siu-yu

Lai Ka-wai

Li Tsz~in

Andy Chau Man-hang
Stephanie lp

Li Yuen-hung

Kath Tang (5)

Jason Chu Siu-ming
Chan Kei-yu

Kathryn Chan Mei-yan
Esther Leung Hei-lam
Shirley Ng Wun-man
Jeremy Blackwell (S)
Angel Wong Ka-hei
Kwan Hiu-wai
Jacqueline Wong
Pinkky Chan Siriwan
Joyce Chan

Olive Tse Chi-wing
Yeung Hiu-ying

Alice Yiu Hoi-lam
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Head of Production [
Production Manager

Assistant Production Manager
Executive Assistant [Production)

Workshop Technician /
Instructor (Set Construction)

Carpenter

Scenic Painting Assistant
Assistant Property Maker
Costume Shop Manager
Wardrobe Supervisor
Wardrobe Instructor

Costume Makers

Seamstress [ Stitcher

Wardrobe Assistant

(T BARSEEITEMRER School of Theatre & Entertainment Asts Facuity Advisers

David Filshie

John Chan
Wendy Mak

Simon Ho

Tang Cheong-ha
Billy Chu (T}
Simpson Chan
Andrew Cheung
Kath Tang
Tiffany Chow

Lai Yuk-lan
Noelle Lt
Wan Chiu-ping

Cheung So-fai

Samantha lam
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Drama Faculty Advisers
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Co-Supervisor |
Chair of School of Drama

Professor Ceri Sherlock

Co-Supervisor | Roy Szeto
Senior Lecturer (Director)
Voice Coach f Lecturer Li Wing-hong

(Voice Studies)
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Senior Lecturer (Design)
Audio Supervisor

Senior Lecturer
(Theatre Lighting Design)

Senijor Lecturer (Sound) &
MFA Coordinator (TEA)

Senior Lecturer (Set Construction)

Ricky Chan
Chan Wing-kit

Psyche Chui

Jim McGowan

John Philiips



